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RR
 
00:00:04
It’s the 23rd of January 2013 and we’re interviewing Barry Walduck and the questions will be asked by Janina Gosseye, representing the University of Queensland, and Robert Riddel, myself.
  And we are making this interview at 7 Diddams Lane, in Brisbane.
00:00:35
The first question is what architecture qualifications did you gain and from which institution?
BW
00:00:44
That’s fairly easy, I did the diploma course, which started at what was then Central Technical College and is now QUT, the first three years and the second three years was at the University of Queensland.
RR
00:01:00
And, which years were they?


BW
00:01:03
Well, I qualified in 1955, so that’s going back – 1950 I started.
RR
00:01:11
Right.  Good.  But, you said three years at each, so - - -
BW
00:01:17
Well, it must have been ’56 I started.
RR
00:01:20
Yeah.  That’s right.


BW
00:01:22
Yeah.  It must have been ’56, yeah.   I had no previous family connections with architecture of any sort, it was just something that I wanted to do.
RR
00:01:36
So, why do you think that?



BW
00:01:40
I couldn’t answer it, I still can’t answer it and I don’t know.  It’s an interest that I had and I was always very keen on drafting and drawing, you know, that sort of thing.
RR
00:01:51
I mean, you didn’t consider doing anything else?
BW
00:01:53
No.  No.  I can always remember saying, “I want to be an architect,” so, I don't know.
RR
00:02:01
So, who were the architectural teachers in those days at, firstly, at the CTC?  Who do you remember?
BW
 00:02:09
Charlie Fulton was running the course at that time, and Col Jessup, who was a delightful fellow, that was the Bligh Jessup Bretnall, one.  Athol Bretnall as well.  Aubrey Job, they were the ones I remember from the first years.
RR
00:02:30
Then, when you changed and went to UQ, who was there you remember?


BW
 00:02:38
Prof Cummings and Bruce Lucas are the most prominent, and John Hitch we had in our design years.
RR
00:02:44
John Hitch, yeah.  
BW
00:02:47
We didn’t always see eye to eye with him, but never mind.
RR
00:02:51
And, did any of them have any special qualities that you remember?  I mean, was it a good education?
BW
00:03:03
I thought it was all right.  Yes, I wasn’t dissatisfied with anything.   You were learning so much that is completely new, it takes ages to realise what you’re involved with, you know.  There’s just too much to take in, I think, in the beginning.
00:03:19
You’re so busy studying to pass exams and do things of that sort, you don't get the opportunity to sit back and appreciate what it’s all about.

RR
00:03:31
Well, in my case, I chose the CTC course because I didn’t have senior physics.  And, therefore I couldn’t go straight to the university.  But, in your case there wasn’t that option?
BW
 00:03:47
No, I matriculated all right, but I just couldn’t afford the fees to go to the university at that stage.  So, the part time course at CTC was only at nights, 6:00 til 9:00 every night of the week practically, I think.  Remember?
RR
00:04:06
So, what do you remember about what you were taught?
BW
00:04:15
Gee.  
RR
00:04:19
I mean,  I can remember things like, you know, learning how to lay a wash on Whatman’s paper and - - -
BW
00:04:26
Yes.
RR
00:04:26
- - - and how to stretch it.
BW
00:04:28
Yes.  That was Athol Bretnall’s speciality.  Yeah.  No, I remember that it’s true, how to stretch the paper and put the wash on – I enjoyed all that, that was great.
RR
00:04:39
Well, that was the kind of thing that I imagine architects had been learning for a very long time.
BW
 00:04:45
A very long time.
RR
00:04:46
Then you had to do the orders and draw - - -
BW
 00:04:49
Yes.  Do compositions of Doric orders and Corinthian orders and whatnot.
RR
00:04:53
Yes.
BW
00:04:54
Yeah.  Right through the whole history of architecture period.
RR
00:04:57
And, what about history.  I mean, did you use Banister Fletcher?
BW
 00:05:04
Yes.  I recently bought a second hand copy, I’ve got another one there.  At a book sale the other day, Banister Fletcher for $2.00 or something.
RR
00:05:14
And, did you know about modern architecture as well at that stage?
BW
 00:05:19
Not – well, at that stage I have to say that the day I started – before I started the course I was working for Karl Langer.  I rolled up to look for a job.
RR
00:05:31
Even before you started?
BW
 00:05:33
Yes.  When I finished school and did my – got my matriculation, I can’t remember who it was, a family friend suggested we go and see, what’s his name?  Jacobson, what was it called?  Architects Group it was called, they were up in Queen Street, in the top.  The first architect I ever met was Harry Poulsen and he worked for Horace Driver.
JG
00:05:57
Yeah.  We interviewed him.


BW
 00:06:00
He must be old now?  He’s older than me I think.
JG
00:06:05
Late ‘80s.


BW
 00:06:06
I’m 81.
JG
00:06:08
I think he was late ‘80s.


BW
 00:06:09
That would be right.  Yes.  Gee, oh that’s good.  Yeah, I remember he was the first man I ever met, they said Harry will tell you a bit about the course and he explained what the study business was and they said, “Go and try Jacobson at Architects Group.”  And, I went to see him and – bold a brass, you know in those days, I don’t think I could do it now, but, he said, “No, I haven’t got anything but I think Karl Langer wants someone.  Go round...”  So, I went round to Karl Langer’s office, knocked on the door.  I didn’t know who Karl Langer was, no idea.
RR
00:06:43
And, was he in Gregory Terrace in those days?
BW
00:06:44
No.  No.  He was on North Quay, in Willard House, which was the headquarters of the Women’s Christian Temperance Union, WCTU.  It was a highly amusing place to have an office.
RR
00:06:59
Did he agree with their aims?
BW
00:07:01
I don’t know, he never said anything.  You knew Karl didn’t you?


RR
00:07:05
I’d never met him.
BW
00:07:06
Hadn’t you ever met him?
RR
00:07:06
No.  No.  I met Gertie, but not him.
BW
00:07:08
Different people altogether.  Quite different, yeah.  They obviously got on, well, sometimes they did.  Karl kept saying, “My vife, my vife.”  He was a lovely fellow, really first class bloke, but it was always Dr Langer and I was always Mr Walduck.  Everybody was Mr someone.
RR
00:07:29
So, who else was there?
BW
00:07:30
Roman Pavlyshyn was there when I went.  He as the only one that was there then.  So, just to go back a bit, he said, you know, what experience did I have, I said, “Only, geometrical drawing at school,” but I was starting the course.  “Oh yes, that’s all right, yes, good.”  So, he said, “Okay, come next week,” so I started.  I don’t think I was very successful for a while because I’d been instructed to do lettering in a certain way at school and I was very good at it, his was completely different.  And, to change your style when you’re at that, you know, it took quite a little bit of manipulation.
RR
00:08:13
So, your first few weeks were learning how to letter?
BW
00:08:17
Yep.  That’s right.
RR
00:08:19
Who instructed you?
BW
00:08:20
He did.  “It must run like pearls” he said.  “The letters must run like pearls.” And, he explained to me that the space between the letters was not equal it was a value, you value the space between the letters, that was how you got it to sit right.  I still do that.
RR
00:08:37
Do you think that comes from the Bauhaus or somewhere else?
BW
00:08:38
I don’t know, he was Bauhaus at that stage of course, you know, I don’t know.
RR
00:08:46
Well, I’m not sure he was, but I assumed that - - -
BW
00:08:49
Well, yeah he was – yeah Roman told me he was – he was at the Bauhaus when Peter Behrens was running it.  But, I can remember Roman saying, “Peter Behrens is not an architect, he’s a solicitor.”
RR
00:09:01
Well, from what we can work out, Karl was his right hand in the office?
BW
00:09:05
Yes, yes, that’s what I can gather.
RR
00:09:09
So, he was very experienced by the time he came to Brisbane.  So, - - -
BW
 00:09:17
That sort of started the whole business off and then it just took off from there, you know, I was there for five years.
RR
00:09:23
Almost the whole time?
BW
00:09:25
Almost the whole time, in the last year I left, yeah.
RR
00:09:28
And, you left because they ran out of work or because you wanted - - -
BW
00:09:30
No, I left because I think I wanted a change.  By that time I’d realised a few things and, while Karl was very good at certain things – I’m sure I’ve been influenced by what he did and said – when you saw what the other boys were doing in their daily work, you know, different structural problems and Karl would never employ a quantity surveyor for example, “Oh no, oh no,”
RR
00:10:00
Or an engineer?
BW
 00:10:01
No.  No.  Until the Lennon’s job came along?
RR
00:10:07
And, were you there then?


BW
00:10:08
Yes, I was there, I did drawings for a staff quarters at Lennon’s Broadbeach Hotel.  I don’t know whether they’re still in the archives or not, I haven’t been to the library to have a look.  
RR
00:10:18
So, the staff quarters were part of the main building or not?
BW
 00:10:21
No, it was another building beside.
RR
00:10:22
Right.  So, - - -
BW
 00:10:26
The main building at Broadbeach.
RR
00:10:27
Yes.  Did that happen before the George Street building or the Toowoomba building?
BW
 00:10:32
No, I think the George Street building came first.  The fellows name was Watt I think, at Lennon’s, the manager.  It came to me the other day.  I read about him in some other history of Brisbane, his name came up.  That was Mr Watt or Watts.  They asked Karl to do a scheme to put some rooms on the top of the old Lennon’s Hotel it was, in George Street, and he did that.  And, they said, “That’s good, now we want to build a hotel at the Gold Coast, do that.”  “Oh.”  
00:11:02
He was overjoyed actually, I can remember he took us all to dinner at Lennon’s Hotel, the whole office.  We had about four or five people there at that stage.

RR
00:11:11
So, who was there then?
BW
00:11:12
Now you’ve got me.  I’ll have to check my notes now to see who was there.  I’ve got a list of people who were there.  This is the one – no, it’s not.  Come on Barry, get yourself organised properly.
00:11:41
The other thing I just realised that I didn’t know was that Walter Gropius came to Australia in 1955, I didn’t know that.  I read it somewhere looking through things the other day.

RR
00:11:52
He had some association with Seidler, or Seidler looked after a building that he was supposed to have designed outside Sydney.  But, - - -
BW
00:12:09
But, after Roman, in the office, I mean Roman was good I got to like Roman and then he went to the government after that.  Hughie Beck came to work there.  And, Alan Amos after that and they both came from the office of Donoghue Cusick and Edwards and that’s where I subsequently went after I left Karl.
RR
00:12:33
Okay.
BW
00:12:34
Lennon’s hotel business was ongoing when I left at that stage, it would have been 1955 I suppose.  But, Jack Gilmour was there, Gilmour Trotter and Partners, he was there for a while.  Karl Hammerschmidt who went to Melbourne later and I don’t know what happened to him after that.
RR
00:12:56
So, all those people were still in the office when Lennon’s finished, or?
BW
 00:13:02
No, no, these came and – I couldn’t give you exactly who was there.  
RR
00:13:06
But, an office of about five people?
BW
00:13:09
Yeah.  Then it got bigger and then he shifted down into Isles Love building in Adelaide street.  He took a book floor in there and we were all set out in rows I remember, before he went to Gregory Terrace.  I left when he was down there in Adelaide Street.
RR
00:13:28
I mean, Karl drank alcohol I assume and the temperance premises wasn’t part of his belief.
BW
00:13:36
I don’t think so, no.  I don’t know whether he drank alcohol, I presume he did.  We had wine with dinner when we had it at Lennon’s I think, so I suppose he did.  Yeah.  They weren’t tea total or anything like that.
RR
00:13:49
So,  the people who were in your course, did any of them stand out?  I mean, were any of them good in later life, or then?
BW
 00:14:01
Well, I can remember Fred Kirkegard and Graham Peterson from the Briggs, Peterson Burnett partnership.  Not too many – well, in the second half of the course the two Conrad and Gargett boys were there.  Bill Conrad was in that year and – what’s the Gargett fellow’s name?
RR
00:14:27
Peter Gargett.
BW
 00:14:27
Peter Gargett, that’s right.  But, we didn’t get to know them, the diploma boys – it’s a little bit segregation you know, we’re better than you, we did the degree course at university, ho hum.  Not, that they made anything of it, but there was a certain distinction.
JG
00:14:45
And how many – how large was your year when you first started at Central Technical College?


BW
 00:14:49
When I first started there were about 30.
JG
00:14:52
Thirty?


BW
 00:14:53
Yeah, and when we went to fourth year I think there was only about maybe eight or ten or something like that, if that many.  I remember winning a prize from third to fourth year, a book prize – Design or something – I can’t remember it now, yeah.  Board of Architect’s prize or something like that.
RR
00:15:12
So, once you’d finished, did you undertake any other tertiary study?


BW
 00:15:20
No.  No.  
RR
00:15:22
I mean, you didn’t work overseas or - - -
BW
00:15:24
No, I didn’t actually work overseas, no.  When I left Karl’s in 1955 I went to Donoghue Cusick and Edwards who had a practice, a lot of ecclesiastical work – Catholic Church work – hospitals, schools, all that sort of stuff.  Bigger class of work.  I can remember Alan Amos saying, “You ought to change, you’re stuck in a rut if you stay there, you want to get experience.”  Which, probably – I don't know, I couldn’t say whether it was good or not.  But, I enjoyed my time there.
00:15:59
Old J B Donoghue was a charmer, I liked him.  He was the patriarch of the firm, Edwards was a younger man that had been in the air force and Sid Cusick, is the father of Elaine Cusick, actress here.

RR
00:16:18
So, was Karl upset that you were leaving or - - -
BW
 00:16:21
Yeah, I think so.  He didn’t say much, he was a man of few words that way, you know.  “Oh dear,” he said when I told him.  “Oh dear.”  I got quite upset too, because I was attached to the place, you know, I knew them quite well.  He did a couple of competitions and I used to go out to his house on the weekend and draw.
00:16:38
He did the competition for the olympic pool when the Melbourne games were on, 1956.  And, he also was in an invited competition for the women’s college at the university.  Which I think Conrad and Gargett subsequently won.

RR
00:16:55
Yeah, well Graham Bligh described working on that all night at one stage, and - - -


BW
00:17:00
Yes, I used to go out there Saturdays and Sundays and work.  Gertie would bring food and things, you know.
RR
00:17:07
But, Graham Bligh finished the drawings for the women’s college and then tipped a bottle of ink over it by mistake.  He wasn’t very popular.  So, you visited Karl and Gertie’s house, and - - -
BW
 00:17:26
Yeah, his house was built while I was there. A T Delmodes was the builder.
RR
00:17:32
And, who did the drawings,  Karl himself?


BW
 00:17:34
Yes.  Karl did them himself.
RR
00:17:36
There was a lot of interesting furniture in that house, that I remember.
BW
00:17:39
A lot of the stuff had come from – Austrian furniture they’d brought with them.  He had it in the office as well.  He had a big chair in the office like an arm chair – not big, but a very comfortable, relaxing and he’s sit the clients in that and they’d be lost because it was so big and he would sit on a tiny little stool  - and he was a big guy Karl – he would sit on this tiny little stool and look a them.  A bit intimidating I think for clients.
RR
00:18:04
Well, he seemed to do all right though didn’t he?
BW
00:18:07
Yes.  No, he had an interesting range of clients.  All sorts of people.   Yes, he did houses – I remember doing a house in Toowoomba, one down near Tamworth in New South Wales, I remember doing the drawings for that one.
RR
00:18:20
So, I wonder if that still survives, the Tamworth one?
BW
 00:18:22
I don’t know.  I’ve never been – I was in Tamworth a couple of years I had to go down with my son to rescue a motor car, but the place is called Nundle and it was Mr Tongue – as in tongue in your mouth – Mr Tongue of Nundle.  Lovely man, I remember him.  Things you can remember,  he used to come up to the office, we did these lovely big homestead things for him, you know.
RR
00:18:51
So, it’s a rural house?
BW
00:18:50
Yes, a rural house.  He had property – Nundle’s outside Tamworth about 30 or 40 kilometres I think, on the map.
RR
00:18:58
Because there is a Nundle closer to Sydney than that, that’s become quite a centre now because someone’s kind of restored the whole town of Nundle.
BW
00:19:07
That I couldn’t tell you.
RR
00:19:08
But, this was Nundle the property?
BW
 00:19:10
Far as I know.
RR
00:19:11
Yeah.  Not the town?
BW
00:19:13
Well, you’ve got me completely now, all I remember is Mr Tongue and it was Nundle.


RR
00:19:18
But, Tamworth - - -
BW
 00:19:20
I don’t know.
RR
00:19:21
No that, sorry, that is in that area.  Yes.  Yes.
BW
 00:19:24
Yeah.
RR
00:19:23
I’m thinking - - -
BW
 00:19:25
Going South, Tamworth’s about half way, a bit further than half way.  Yeah.
RR
00:19:28
Well, that’s where Nundle is, yes, I’ve been there.  And, in Toowoomba, is that house still there?
BW
00:19:35
It was for Ernst and Marianna Robichek [00:19:36], I can remember that.
RR
00:19:39
What’s the name, sorry?
BW
00:19:40
Robichek [00:19:40], don’t ask me to spell it for you.
RR
00:19:43
Or Rubichek [00:19:43]?
BW
00:19:44
Rubichek [00:19:44], yeah. 


RR
00:19:47
I do know of that name, yes.  So, who were the architects that you most admired when you were a student?


BW
 00:19:57
Well I seemed to cotton on to the Scandinavian architects, they appealed to me.  What they did, I thought that was pretty good sort of stuff.
RR
00:20:07
Well, how did you know about them?
BW
 00:20:08
Well, only through magazines and things of that sort.  
RR
00:20:14
And, I mean - - -
BW
00:20:15
I mean, you know, - - -
RR
00:20:18
Alto?
BW
00:20:18
Yeah, Alvar Aalto, Gunnar Asplund, Arne Jacobsen.
RR
00:20:25
And, did you want to go and see their work?
BW
00:20:27
Yes.  And, I did subsequently.
RR
00:20:29
When did you do that?
BW
00:20:30
Nineteen fifty-seven.  I was just – I got a bit out of track here, 1955 I left Karl’s and went to work for Jack Donaghue, and in 1957 I had the opportunity  - I won’t go into the other detail of this – of going to Europe with a European.  Actually, I should tell you.  It was Dr Gertrude Wenzell.  I was romantically attached to her daughter, Alexa, they had migrated from Germany after the war.  She had a sister in Brisbane somewhere.
00:21:09
And, she said, “I’m going back to Europe for a trip, why don’t you come with me?”

RR
00:21:120
And the daughter?
BW
00:21:13
No.  The daughter stayed here.  So, I went with prospective future mum in law, which didn’t turn out that way, but at that time it was and I had six months in Europe with her touring around.  She spoke French and German and English with equal skill.  So, it was quite an introduction.
RR
00:21:34
Amazing.
BW
00:21:35
Amazing.  That was the year that – I think we went to see Ronchamp, it had just been completed.
JG
00:21:45
She also had an interested in architecture, or you took here there?
BW
00:21:48
No, she – I just happened to be her future son in law, sort of thing, you know?  She was a typical forward teutonic lady, a lot of oomph and go.
RR
00:22:03
So, German you mean by that?
BW
00:22:05
Yes.  Yes.  They came from Wuppertal in the Ruhr Valley somewhere.   I won't get more involved than that.  In the event, the association didn’t work out and I subsequently married somebody quite different.
RR
00:22:27
So, when did that happen?  When did you marry?
BW
00:22:31
Nineteen sixty-seven.  I married Mary Kruger.
JG
00:22:41
That’s a German name though.


BW
00:22:43
Yes.  Now deceased 17 years tomorrow.
JG
00:22:53
And, were there other buildings that you visited when you toured Europe, you said the Scandinavians and the Ronchamp?


BW
00:22:59
Well, yes.  The things that impressed me when I went to Europe I think, the things that stand out, one was Ronchamp, that was a bit of an eye opener, the Cave Paintings at Lascaux in France, in the Dordogne.  They were the originals, the cave was open at that stage.  Now, they’ve got an artificial one done next door.  You can’t tell the difference, I’ve been to see it as well, but we saw the original ones, the prehistoric stuff and all the cave paintings, amazing, staggering.


RR
00:23:34
I mean, Australia’s got even older stuff, hasn’t it.
BW
00:23:36
I know that.  Yeah.  Yeah.  I know.
RR
00:23:37
But we don’t get to see it.


BW
00:23:40
Well, no that’s right we don’t appreciate what we have.  No, you’re right.  Other than that I did a tour around Scandinavia, Karl Hammerschmidt had given me some introductions to architects in Denmark.  I had a look around Aarhus and - - -
RR
00:24:03
And, did you go to other European cities, like – well, did you go to Italy at all?
BW
 00:24:10
Yes, we were in Italy.  We were in Milan and all over.  We drove actually.  She had bought, through some connections in Switzerland – Switzerland was the base and we moved from there up through France, across through the Alsace up into Belgium, Holland, Amsterdam, Brussels, across the North of France, where she happened to know the veterinary surgeon of the Baron de Rothschild.
00:24:37
And we went to – Pont-l'Évêque, was the name of the town.  I met the Baroness I remember.   This sounds - - -

RR
00:24:46
This sounds an amazing - - -
BW
00:24:49
This is a travel log, this is not like an architect, this is a travel log.  I didn’t mean to get into that kind of involvement.
RR
00:24:54
No, but it probably has a bearing on what you - - -
BW
 00:24:58
It has an awfully big bearing on everything that I’ve done since.
RR
00:25:00
- - - what you did.  Yes.
BW
00:25:02
Yeah.  It’s still all in your head, all of it.
RR
00:25:05
I mean, in Milan were you aware of the Pirelli building?  Was that there then or not?
BW
00:25:10
I don’t know whether that was.  I remember – I don’t know.
RR
00:25:19
Torre Velasca?
BW
00:25:22
No, I remember one in Hamburg that came to a point, I think it as one of Mendelsohn’s buildings, Erich Mendelsohn.  And, I was a bit naive at that stage I think, you know, what to look for I wasn’t too versed up with too much.
RR
00:25:45
Yeah, but you soon learned.
BW
00:25:46
Oh yes, I learned.  Yeah.
RR
00:25:49
And, did you go to Britain?
BW
00:25:51
Yes.  Yes.  Well, after Northern Europe we went down to Paris, through the Dordogne right down Northern Spain to Barcelona, where she had a relative of some sort that showed us around, and I had a good look at Gaudi things there.  They gave me a gentleman to take me around to show me, who spoke some English.  And, we went to the big Gaudi things, you know, Sagrada Familia and the gardens and the other things that he’d done there, most interesting stuff.
RR
00:26:23
Yeah?
BW
 00:26:24
Yeah.  Fascinating to look at.  A bit weird but, strange.
RR
00:26:30
So, you worked for Karl who was Austrian and then this association with a German lady, I mean, is there any common – I mean, does your family have German origins or?


BW
 00:26:43
No, my mother’s family come from Germany, yeah.
RR
00:26:46
Yeah.  So, there was some sort of family connection.
BW
00:26:48
Yes.  Yeah.  Well there was, yes.  Well, I suppose sympathies if you want to put it that way, probably there was.
RR
00:27:00
And, then when did you start a practice?
BW
00:27:02
Well, when I came back to Australia, in the year, I went back to Jack Donoghue and he said, “Yes, you can come back and work here.”  So, I stayed there for another two years I think.  Then, I started in practice 1959 I think.  No, wait a minute, I don’t want to give you wrong dates.
RR
00:27:28
So, you said you went to – in 1957 on this trip.
BW
00:27:33
That’s right.  That was most of 1957.  Fifty-eight I went back to Donoghue Cusick and Edwards.  I started private practice in probably 1960.
RR
00:27:43
Okay.
BW
 00:27:420
And, I was in private practice until 1979 – 1980.
RR
00:27:49
And, you must have had a job to start with?
BW
00:27:53
Very little.
RR
00:27:54
Very little?
BW
00:27:56
Couple of small things, you know.  I actually started with Eddie McMahon.  He was working at Donoghue’s at the time and we were a bit fed up with – as you get, you know – we wanted to have a go ourselves and we took the plunge.  He lived in Kinross Street, which is just of Gregory Terrace and we opened an office on the veranda of his house at 40 Kinross Street.  We were there for a couple of years I think, two or three years.
JG
00:28:25
And, where did he study?  He studied at UQ or - - -


BW
 00:28:27
He did UQ course.  Yeah.
JG
00:28:29
And, before you or - - -


BW
00:28:29
And, he was still  - he was in his final year I think when we went out together.  I think it was.  Yeah.   


RR
00:28:41
So, what were those first little things that you did?
BW
00:28:45
I think it was domestic, most of it.
RR
00:28:47
What, additions or new - - -
BW
 00:28:49
Yes.  I started with additions through connections with some builders I got to know, you know.  I should at this stage say that I was brought up as a Lutheran and the Lutheran Church in Wickham Terrace up here was where my mother went to Church.  And, I went too from a small child up.  I was actually married there.  The little Church on Wickham Terrace in mine and Andrew House on the corner, Eddie McMahon and I did together in about 1960 something.
00:29:27
It’s since been “modernised” which I don’t agree with, but, at the time we thought it was quite reasonable.  It worked quite well all those years.

RR
00:29:38
Did you do anything of that scale before that?
BW
 00:29:42
No.  No.
RR
00:29:43
So, that’s a pretty ambitious first project.
BW
00:29:45
It was.  Well, it came up – the Church came up with the money and I was a member of the business, so, I was asked would I like to do the job and that’s how it started.
RR
00:29:54
And, you didn’t have to compete with anybody?
BW
00:29:56
No.  No.  And, I got lots of other Church jobs too.  I’ve done Churches all over the place.  Not terribly proud of some of them, but - - -
RR
00:30:05
How many would you have done?
BW
00:30:06
Four reasonable size, I did one – alteration to a Church in Albury, a Clergyman I knew.  The Clergymen shifted around parts of Australia and now and again you’d get a call from someone – he rang me from Albury and said, “Look we want to renovate the Church, could you come down?”  
00:30:26
Anyway, it was quite successful, I remember going to the opening, the new porch and things on the front and did a bit of work.

RR
00:30:34
Well, Karl had worked for the Lutheran Church as well.
BW
00:30:36
Yes, he did St Peter’s College stuff.  Yes, that’s right.
RR
00:30:39
So, did you get to work on St Peters as well?
BW
00:30:42
No.  No.  They stuck with Karl right through.  I didn’t endeavour to complete with anybody.  I was just approached by various groups in the thing.   We did a girl’s hostel at Sherwood, I remember.  Which I think is probably demolished all now, it’s housing differently.  
00:31:04
The Church at Cleveland and I went to the 40th anniversary of a few months ago.

RR
00:31:09
And, was that a new building?
BW
00:31:10
Yeah.  It’s brand new.  That’s at Cleveland.  Mary, my late wife and I, did a carving for behind the alter.  When we were doing it they said – I said, “It needs a big carving at the back of the alter.”  “Oh yeah, where are we going to get that?” they said.  I said, “We’ll do it, you buy the timber and we’ll do the carving.”  Muggy, put myself in.  And, it’s about three or four metres in both dimensions, it’s a huge – made of Queensland Beech – it’s a crucifixion.  It’s quite – although I say it myself, it’s quite impressive as a piece of work.  It’s still there.  I pieced  them all together.  It was a very elaborate business to make it.
RR
00:31:52
So, had you ever done anything like that before?


BW
00:31:55
Yes I had.  While I was working for Karl, I met Len and Kathleen Shillam and we became friends with Shillams, Mary and I, we saw them from time to time.  They’re both gone now unfortunately.
00:32:11
Actually, that’s where I met Mary, my wife, at the Vacation School run by Gertie at the Queensland University.  It must have been 1955 or 1956, I can’t remember just which year.  But, another person that worked with me at Donoghues was John Uscinski.  I subsequently made a partnership with John and we worked together for quite a few years.
RR
00:32:45
So, when would that have been?
BW
00:32:50
About 1968.  Eddie McMahon had – we’d sort of run out of work, you know and he said, he couldn’t afford – he got married and he said, “I can’t afford not to do something” so he went to work for Blair Wilson.  I remember that.
RR
00:33:12
So, where were you practicing from then?
BW
00:33:14
Wickham Terrace, 29 Wickham Terrace.  It’s demolished now, when Turbot Street went through it all went.  It was a building designed by – who was it – Paul Phillips I think.  I used to have a blue print of it but it’s disappeared now I’m sorry. 
00:33:38
Incidentally, any of the Church archives, if it ever becomes interesting, are held by the Church up there.  They’ve got a big basement underneath.  All the original drawings for that Church and Andrew House and all the documentation that I had they’ve got in there, archived in there.

RR
00:33:53
This is the Wickham Terrace Church?
BW
00:33:54
Mmm.
RR
00:33:56
Okay.  But, you’d think – I mean, Karl Langer died, what in ’69 I think.
BW
00:34:04
Was it?  I don’t know.
RR
00:34:06
And, you’d think that they might have been looking for an architect to take over.  But, I think Dean Prangley might have done work for them on their library there.
BW
 00:34:21
I have no idea.  Nobody approached me ever.  No.  John Uscinski and I mainly did commissions from the State Government.  Hospital work we did.  A couple of big hospitals.


RR
00:34:32
Where would they be?
BW
00:34:33
One was in Toowoomba.  Bailey Henderson, intellectually handicapped patients, it was a specialist thing, and another one at Wolston Park.
RR
00:34:44
Were they new – any of those new buildings?
BW
00:34:45
They were both new, at the time.  Yeah.
RR
00:34:49
Did you – were you responsible for the design of them?


BW
00:34:52
The one at Bailey Henderson, yes – yes, we were responsible for the design of both of them.  But, I don’t think there was anything to write home about.  You know, they were practical buildings.
RR
00:35:05
But, I mean, they can still be well designed.
BW
00:35:08
Yes. Yes.
RR
00:35:09
And, practical.
BW
 00:35:10
Well, we thought they were all right.  They worked quite well for the purpose.  What else?  It’s been a bit sort of haywire all over the place hasn’t it?
RR
00:35:23
Well, I suppose – I mean, did you build yourself a house at this stage?
BW
00:35:27
Yes.  Well, just after – I was married in 1967 and we built a house – we moved into it in Easter ’68.  That’s at Samford, where my son now lives.  I’ve swapped houses with my son.  I live in his old house at Alderley and he lives at Samford with his family.  I subsequently extended the house, I did a lot of it myself actually.  Laid all the bricks and – amazing when you look back, I couldn’t have done that, but I did.
RR
00:36:08
What do you consider is the best thing you’ve done?
BW
 00:36:17
Well, I wouldn’t go past the little Church up the road, I was quite satisfied with that.
RR
00:36:22
This is the Wickham Terrace Church?
BW
00:36:23
Yeah, the Wickham Terrace one.  
RR
00:36:25
And, the building beside it.
BW
00:36:26
Well, Andrew House was okay, but as a – the Church was fun to do, they were a fairly enlightened group to work with, they didn’t argue with you, you know, and most of the things that I wanted they complied with.
00:36:42
They’ve subsequently done something that I don’t agree with, they’ve changed the water feature that I had outside and they’ve put a big cross up on the top of it, which I didn’t ever want.  The image to advertise, that sort of thing, you know.

00:36:56
But, anyway, apart from that - - -

RR
00:36:59
I mean, it was pretty adventurous sort of construction.
BW
00:37:04
It’s adventurous in that it runs over the railway tunnel.
RR
00:37:08
Yes, well there’s that too.
BW
00:37:09
It was right beside the railway tunnel.
RR
00:37:11
But, it’s very plastic in its forms and it’s made out of bricks, which aren’t particularly plastic.
BW
00:37:16
Well, it was originally intended, in my mind, to be made out of off from concrete.  And, we priced it and – we must have got prices from people, but the lowest price we got from Hornick Constructions and they said, “We can do it if you do it in brickwork and put the concrete in the middle, that’ll be the formwork as it goes up.  It will be cheaper.”  So, that’s what happened.
RR
00:37:41
So, they made it out of concrete and then faced it in brick?
BW
00:37:44
It’s actually a concrete building faced in – well, no – the technique was to build the brickwork up so far, they’d waterproof the inside of it with something and then pour concrete.  And, then again, and it went up like that in stages.
RR
00:37:57
So, it’s not a cavity wall, it’s a - - -
BW
00:37:59
No.  No.  It’s solid.  It’s concrete inside.
RR
00:38:04
Okay, well - - -
BW
00:38:06
But, we – I remember when we were doing it, we approached the railway and said – because the property runs across the top – and the engineer said – I said, “I hope we don’t go into the tunnel.”  He said, “You’ll be worried, I won’t.”  
00:38:23
Harry Schroeder was the engineer, he put down some deep piles beside the tunnels, in that area, and that all’s been all right.  It’s to counteract any vibration and stuff.
RR
00:38:40
So, did any of your works get published?
BW
00:38:45
Yeah, I had a few domestic pieces in the newspaper from time to time.  John Hayes used to put things in the paper.
RR
00:38:52
Do you remember what they were?
BW
00:38:54
Oh God.  Well, the one that stands out the most is one where Chris Osborne lives, little house at Carina that was done for Isabel and Alf Eisenmenger. He’s kept it up absolutely perfectly.  He’s a real enthusiast.  

00:39:22
But, a lot of the other things I’ve been back to have a look at an they’ve been badly treated and extended and fiddled around with. 
RR
00:39:30
But, how many are there.  How many works would you have done in your life.
BW
00:39:33
Oh God.  
RR
00:39:35
Doesn’t matter, I mean, you’ve got – but, you’ve said you gave him a list of houses that you’d done to have a look at.
BW
00:39:42
Yeah.
RR
00:39:43
How many would that list have been, a dozen?
BW
 00:39:45
It would have been about eight or ten I suppose, that I thought we worth looking at.  Since that I’ve done three or four.  I did one at Shelley Beach in Caloundra was the last one I did for an old client that I’ve had for years.  He’s very happy, apparently.
RR
00:40:00
So, how recent is that?
BW
00:40:03
Five years ago.  It’s right on the beach at Shelley Beach.  I did a house, that was for Theo Baer.  I did a house for Theo Baer when he was a student doctor and I’d just started practice, not long.  And, he came back – they came back for various additions and I did a house for one of their daughters and son in law.  I’ve done various things for them and then they had this little house that was designed by Donald Spencer, at Caloundra.
00:40:38
Like a little log cabin sitting on posts.  Very nicely done.  Ideal.  But, it had weathered badly.  It hadn’t been maintained and the weather had got in and things had rotted and things got – it just wasn’t worth doing much with, you know.  So, they made the decision to build a new house and that’s how I came to do that one.

RR
00:41:00
I mean, in terms of what other architects were doing while you were practicing, were there any other people you admired or disliked for that matter?  I mean, what about Donald Spencer he did a lot of things that were different?
BW
00:41:18
Yes, I liked some of his things, I thought he was a little bit of a way out person you know.  I liked some of his work.
RR
00:41:28
I think he experimented a lot with construction and techniques and, you know, quite often if you do something that’s not traditional, you need to do it a few times to get it right.
BW
00:41:41
I did that too and got into trouble a few times.  You think it will work and you realise afterwards that it won’t.  I can remember a story being told about one of the Saarinens about, you know, they were well known and famous.  So, did they do any building that leaked – did their buildings leak?  “Oh yes, our buildings leaked but people are not game to say it, we’re too well known.”  Everybody has problems.  But, if you don’t try something, you’ll never get anywhere.
RR
00:42:16
That’s right.

BW
00:42:17
You know, you have to put your foot in it now and again.
RR
00:42:19
Well, like if you’re doing a piece of furniture that’s going into production, you make a series of prototypes and test them, but you don’t have that opportunity with buildings.
BW
00:42:27
No, you don’t.  No.
RR
00:42:28
You have to get it right first time.
BW
00:42:30
It’s a bit like a doctor going in isn’t it, you’ve got to get it right the first time or it’s a mistake?
RR
00:42:36
So, well, what about other practices that were around.  Were you aware of what, say, Hayes and Scott were doing?
BW
00:42:46
Oh yes, I was.
RR
00:42:49
Did you think their houses were as good as what Harry Seidler was doing, were you aware of him?
BW
 00:42:51
Yes, I liked – no, I was aware of Harry Seidler, yes, I can remember going to Sydney on a trip with some friends and Karl referred me to – who was the man in Sydney? – John D Moore, does that mean something to you?
RR
00:43:14
Yes.  Yes
BW
00:43:15
He referred me to John D Moore, architect?


RR
00:43:17
Yes, he was an architect and his son was a famous photographer.
BW
00:43:21
Ah, that’s the connection, okay.  I remember him saying, “You go and see him and he’ll tell you where to go and have a look at Seidler’s houses,” which we did and he was delightful, he showed us where they were and I went and had a look.  Which was quite surprising in those days, you know, to me.
RR
00:43:39
But, you would have heard of Seidler?
BW
00:43:40
Oh yes.


RR
00:43:41
Would he have ever come to Karl’s office?
BW
00:43:42
Not that I’m aware of.  No.  Karl knew, who was the American that he knew?  Victor Gruen?  Does that mean something to you?
JG
00:43:50
Mmm.


BW
00:43:51
Carl was – studied with him.
JG
00:43:53
Really?
BW
00:43:54
Mm, he had some connection, I remember.  Yeah.
RR
00:43:57
Because, from what we can work out, Seidler used to buy things from Laurie West, so, whether he did it in person or did it by phone I don't know.
BW
 00:44:07
I don’t know.
JG
00:44:09
But, Gruen subsequently went to the United States.  Now, is it that Gruen that you’re talking about?


BW
00:44:13
The United States Gruen?
JG
00:44:15
And they did the shopping malls there.  He did the first shopping mall in the United States.


BW
00:44:18
I don’t know, but it was a name that – used to be, in those days, it was in architectural magazines, you’d see his name.  Karl said, “Yes, yes, I know him, blah blah blah blah” you know.
JG
00:44:27
That’s interesting.


BW
00:44:29
Something else that comes to mind that Roman Pavlyshyn did his architectural studies in – what was the name of the German city? – anyway, one of his professors was Neufert, that wrote the book of standards.  How interesting?
RR

00:44:53
Yeah?
BW
00:44:54
Yeah.  Karl didn’t mention very much about Europe at all.  He wasn’t – he didn’t get terrible personal with anything.
RR
00:45:04
But, he wanted to go there and go back every now and then?
BW
 00:45:08
I don’t think he – he didn’t while I was there, never said anything, no.
RR
00:45:12
But, he did travel back to Europe, did he not?
BW
00:45:16
Well, not to my knowledge.  I wouldn’t have known, he may have, but I don’t know.  Not during the time that I was there.
RR
00:45:28
So, what about other practices in Brisbane.  I mean, were you aware of Robin Gibson when he went into practice?
BW
00:45:33
Yes.  Robin Gibson was one year in front of me, study wise.  He was in the sixth year when I was in fifth.  He was always a bit of an arrogant customer.  I don’t think that’s being unkind.  But, I don’t have any objection to what he’s done.  I think the cultural centre’s quite a reasonable collection of buildings.
RR
00:45:56
And, at the university?  Were you involved – were you working at the university when those things were done?  Main Hall and the libraries?
BW
00:46:04
I went to the university in 1979 and I stayed there until 1998 or something.
RR
00:46:15
Well, I suppose that’s a bit after our period isn’t it?
BW
00:46:18
I think it was finished, Greg Berkman was the Chief Architect at the university at that stage.  Well, when I went there it was Jim MacCormick.  He came to interview us, I remember, as being consultants, we did consulting work for the university quite a bit.  We shifted the Department of Pharmacy from George Street to St Lucia into another building.  The whole set up, and that worked out very well, economy wise and everything, he really was very happy.

00:46:45
So, they came back to us and we did quite a bit of work for the university, as consultants.  John Uscinski and I and then subsequently, the late 1970s there was credit difficulties, to put it mildly, and we just didn’t have any work.  The government didn’t have anything to give out and I went and asked Bill Humble who was Director of Property and Facilities at the time.  He said, “I can’t give you any work, I can give you a job.”  So, I was a bit desperate, we had two young children and so I took a job.  Firstly part time, three days a week, and then turned into full time.  

00:47:25
I became a permanent employee then, I was at the university from then on, until I retired late ‘90s.  Mary died in 1996 while I was in Indonesia for the university.  They sent me to Thailand, I did two or three field trips to Thailand, Australian Overseas Aid, ADAB it was called at that time.  Funded a group of houses in Southern Thailand for Australian experts to live in while they upgraded agricultural standards in Southern Thailand, hopefully.
RR
00:48:01
Did you get to design them?
BW
00:48:02
No, they were designed by a Thai architect, but they wanted someone from here to make sure they were getting their money’s worth and that it was going all right and to liaise with the locals.  And, they asked me would I like to go to Thailand and I said, “Yes.” 
00:48:16
But, it was about – I suppose I had about four week or so visits to Thailand at various times, between ’82 and ’83 and ’84, around that period.

RR
00:48:29
And, you would have spent some time in Brunei too didn’t you?
BW
00:48:31
Well, later in 1986 or 1987, Bill Humble came into the office one day and he said, “I just got a call from somebody in Canberra wanting to know did I want to go and get a job in Brunei,” and laughed, you know.  So, I quizzed him about it and the university – the Sultan of Brunei wanted to build a new university.
00:48:56
And, they wanted to liaison between the staff, who were mainly western people, and the locals who were oriental – Chinese architects, and the local architects and formed a consortium to do this building.  They wanted it – the university description was Head of the States, that’s their term – it’s an English term I think, it’s used by the English universities – and they advertised through ADAB and I ended up getting the job.

00:49:27
So, Mary and I moved to Brunei in 1988 and we lived there for three and a bit years and that was quite an interesting experience.  Worked with the local architects on various projects there.

RR
00:49:46
So, you didn’t get to design anything while you were there?
BW
00:49:48
No, I didn’t design anything, no.  I had to try and put the university in some sort of – they had no facilities department, you know.  Nobody looking after buildings, it was just all haphazard.  I had to try and organise some kind of a department.
RR
00:50:03
So, do you think that that had any influence on the things that you designed ?
BW
00:50:07
Yes.
RR
00:50:08
Afterwards.  
BW
 00:50:09
No, but I think was able to have some sort of influence on how the outcome of the project was.  They spend $200 million, which was in Brunei dollars, 1988, that was a reasonable amount of money.


RR
00:50:22
So, it’s a pretty good university?


BW
00:50:26
I don’t know whether I can answer that properly.  What does that mean?  The buildings are designed by a local Malay type architect and they all have a Malay cultural look about them, and that’s fine.  Okay, we convinced them to face them outside in ceramic of some kind, so, it’s – because everything in the tropics get mouldy in five minutes.  Paint doesn’t last any time.
00:50:51
So, that side of it was all right.  And, we got the planning all right.  I had to replan some of it, and they were hopeless some of them, at planning.   No, idea.  How they ever got qualified at wherever they did, they had no ideas about layouts and planning – anyway – I found it quite interesting.
RR
00:51:11
So, where did you learn planning.  I mean, from Karl or - - -
BW
00:51:14
Partly from Karl, yeah, and partly from other places I worked and yourself you know,  you learn to logically go through things and sought out which goes were.  They were designing buildings without any regard to structure.  Several stories building, and suddenly they want a huge room with 14 partitions over the top and nothing to hold it up.  Oh dear.  A bit of rethinking and rejuggling and it all sorted out.
00:51:46
I can remember sitting down with some of the people in the private architect’s offices in Brunei and saying, “Look, try this, do this,”  “Oh, yes, all right.”  I wasn’t involved by name anywhere, but influence – at least you were able to think well, they’re getting a reasonable product and I think at the end it worked out quite well.  They seemed to be happy.  They gave me an official invite back to the grand opening, a paid trip to Brunei for a weekend.  

00:52:18
And, then when I came back again, I came back to the university and my old job was going as – it was titled Construction Manager University – whoever was there before had left and Humble said, “Do you want your old job back?” and I said, “Yes, all right,” so, I went back for a few years.  I went back in ’92 and I was there until about ’95, they said they had a project in Indonesia that needed someone, would I go to Indonesia.

00:52:53
So, I had three or four trips to Indonesia, during one of those Mary died at home so I had to come back suddenly.
RR
00:53:02
Was that something that was expected, or was it - - -


BW
00:53:04
No, completely – it was accidental.  She fell – doesn’t matter if it goes on record as official – she died of a large subdural haematoma.  Big thing in her head.  She just went to bed, went to sleep and didn’t wake up.
RR
00:53:25
Well, maybe that’s - - -
BW
00:53:26
Well, in a way you know, we all hope for something simple if it comes. Yeah.  But, that was a bit of a surprise, so – anyway, came home and then a couple of weeks after I went back to Indonesia to finish, I was only half way through the thing.  It meant going to various centres, it was under occupational health and safety, upgrading of laboratories, trying to bring them up to some sort of standard.  Pretty backward some of the places, they are, and you had to try and make a standard for them.  I tried to do that.
00:54:02
Then, I ended up leaving the university, just because it came to retiring age.

RR
00:54:08
Well, I mean, did you come across anything of Birrell while you were connected to the university?
BW
00:54:17
No, only the buildings that he had done.
RR
00:54:19
And, I mean, you had to probably look after them and - - -
BW
00:54:24
Yes, yeah.  Yeah.
RR
00:54:25
Did you have any opinion about them, did you - - -
BW
00:54:26
I always liked the buildings that he did.  I thought they were good ones.  Yeah. His college was the best of the colleges, I reckon, to look at.  Was that Union College?
RR
00:54:36
Union College, yeah.  And, to occupy I would have thought.
BW
00:54:40
Yeah.  Well, I think I know somebody that stayed there and they said it was very good, yeah, they liked it.  But, his other buildings, the JD Storey building was fine to work in.
RR
00:54:55
Well, not everyone liked them.  


BW
00:54:58
No, I know that.  No.
RR
00:54:59
But, they were probably some of the best architecture that was happening in this city.
BW
00:55:06
Yes.  Yes.  Well, when he was City Council architect I know it was all – the car park and such things that he did, they were always, “oooh” everybody was making noises.
RR
00:55:17
But then later on when he went into private practice - - -
BW
00:55:20
Didn’t he practice up at the North Coast somewhere?


RR
00:55:22
Yeah.   Some of that stuff is pretty ordinary and - - -
BW
00:55:26
I don't know any of that.
RR
00:55:29
A lot of it was planning and I really can’t judge that, but, well, I don’t know that’s what I – kind of the impression I have that the good time was when he was in Brisbane, either at the university or at the City Council.  But, I mean, I don’t know, the award system for, you know, picking the best works that were going on, that didn’t really happen until kind of later.  In the – maybe the end of the ‘80s.
BW
00:56:05
Yep.
RR
00:56:07
Or, was it a bit earlier than that.  Geoffrey Pie, I think, sort of, reorganised it so it was a regional competition, but did you ever enter the awards?


BW
 00:56:18
No.  No.  Never felt that I should.
RR
00:56:25
So, you didn’t think your work was good enough or you just didn’t like the idea?
BW
00:56:28
I didn’t have anything that I thought was – no, I don’t mind the idea, but, no I was never terribly interested in that I don’t think, no.
RR
00:56:37
What about the institute, did you belong to any committees or?
BW
 00:56:43
A bit, I didn’t have – I couldn’t say I took a terribly active part.  I was a member of the institute. 
RR
00:56:48
Did you go to the conferences?  There was a conference in Brisbane in the - - -
BW
00:56:54
No, I didn’t, no.
RR
00:56:53
Whenever it was, ’67, yeah.
BW
00:57:01
Sixty-seven?
No.
RR
00:57:03
That was at Lennon’s Hotel when the – the new Lennon’s must have been built by then I think.
BW
00:57:13
It would have been.  Yeah.
RR
00:57:16
The one in Queens Street.
BW
00:57:19
Yeah.  Probably.
RR
00:57:20
And, what about buildings like that, the parliamentary annex and the executive building, the SGIO.
BW
00:57:31
Yeah, I mean, I’ve thought about this, but, none of them that I could pick out and say, that I think is a good one or – particularly – you know, some are better than others but I wouldn’t like to comment too much on that.  Some of the buildings at the university are also very good, you know.
RR
00:57:53
Yeah.  Well, I mean, the public buildings at that time, that I’m aware of, like the Supreme Court and the District Court which were done through Bligh Jessup Bretnall, although working with the government, I think they probably didn’t have the same influence that Robin Gibson had on the one on the other side of the river.
BW
 00:58:23
No, other side of the river, yeah.
RR
00:58:30
But, did you ever go and have a look at the Sydney Opera House when it was under construction or make the pilgrimage?
BW
00:58:37
Yes, I’ve also done the tour with a group of students, going through the whole thing, yeah.
RR
00:58:41
Students from QIT?
BW
00:58:43
QIT – QUT, yeah.  I used to go on field trips with them, two or three times I went to Sydney with them.  When I came back from Europe, in 1957, the model of the Opera House was on display in Sydney and we were going to look at it.  A competition must have been run at that stage.
RR
00:59:04
See, Karl had something to do with  the fact that there was a competition and for choosing the sight I think.
BW
00:59:12
Choosing the site, yes, yes.  I’ve got some blurb on Karl at home about that, yeah.
RR
00:59:19
Because he knew the Goossens who was the man behind the idea of getting an opera house.


BW
00:59:25
Of course.  Right.

RR
00:59:28
And the Goossens didn’t survive to see it through, and then he was found guilty of importing pornography.


BW
00:59:39
That’s right, yeah.
RR
00:59:40
And, had to step down.  So, and I think that was probably, in our eyes, probably pretty innocent, but it happened that his luggage was searched and they found something.
BW
00:59:58
He sounds like he was the unlucky one.
RR
01:00:01
Yes.  Well I think he might have been targeted I think - - -
BW
01:00:04
Yeah, I see.
RR
01:00:04
Maybe he wasn’t - - -
BW
01:00:05
I did read something about – yes, that’s right.
RR
01:00:11
Other trips to other parts of the world, have you ever been to America?


BW
01:00:15
No and no desire to go.
RR
01:00:18
I mean you might want to see Frank Lloyd Wright in - - -
BW
01:00:23
I had moments with Frank Lloyd Wright during my student days and I don’t have any problems with some of the things, but, I think some of it’s a bit much.  You know, I got over it, but I moved to something a little different.
RR
01:00:38
There was a building in Brisbane that was very much influenced by Frank Lloyd Wright, that I was aware of, and that was the little chapel at Hamilton, where the Anglican Arch Bishop lived.
BW
01:00:51
Yeah.  Yeah.
RR
01:00:53
And, it was a very pure Frank Lloyd Wright sort of form - - - 
BW
 01:00:56
I don't remember that.  I don’t know that one.


RR
01:00:57
- - - that Graham Thiedeke must have done in about 1965.


BW
01:01:01
Good heavens.
RR
01:01:04
Do you know Graham Thiedeke?
BW
01:01:05
I know the name.
RR
01:01:07
Well, he had a practice on the Gold Coast with Bill Heather, the Heather Thiedeke Group did a lot of stuff.
BW
01:01:13
That’s right, they were.  Yeah.
RR
01:01:18
He’s done a building just outside the window here for All Hallows School, which was very - - -
BW
01:01:23
That name comes back to me now, I’d forgotten that one, yeah.
RR
01:01:26
Yeah.  Well, I knew him at Conrad and Gargett when I first started.  But, he went off and practiced in Mexico and came back with a whole other idea of how to do things.  Have you had anyone work in your office that you think turned out okay?
BW
 01:01:51
Well, Roger Heathwood started in our office.
RR
01:01:57
Was that when you were on your own?
BW
01:01:58
When I was with Eddie McMahon up in Kinross Street.
RR
01:02:00
Okay.
BW
01:02:01
Roger must have come in looking – I presume he came in looking for work and we put him on, yeah, he was there for a while.  Yeah.  I don’t remember how long.
RR
01:02:09
Then he finished up with his brother.
BW
01:02:11
Yes.  Peter.
RR
01:02:12
Did he go straight from your office to their or - - -
BW
01:02:15
I don’t know.  I can’t – I don’t know that one.
RR
01:02:17
Because – well, what about Dalton now.  I mean, Dalton would have been practicing - - -
BW
01:02:22
Yes, he was.
RR
01:02:23
- - - when you were practicing?
BW
01:02:24
He was – I don't think I ever actually met him personally.  I moved in a different sort of area.
RR
01:02:36
Well, he had a reputation as a designer of houses, I mean - - -
BW
01:02:41
Yes, I liked the houses he did.
RR
01:02:44
But, they started off being much closer to Hayes and Scott, with flat rooves, and then they moved to being these - - -
BW
01:02:51
Yeah.  He did the Vice Chancellor’s residence at the university.
RR
01:02:54
Yes.  What did you think of that?
BW
01:02:57
I thought it looked okay, but the people that lived in it didn’t think it was much chop.
RR
01:03:01
Well, John Hayes would never live in it.
BW
01:03:04
No.  But Brian Wilson before him, they didn’t like it either.  They said it was impractical.  The spaces looked nice when you went in, you were impressed and the views, but they said, as a house it didn’t work terribly well.
RR
01:03:20
Well, that was the reason why Zelman Cowan took the job.  He would only come and be Vice Chancellor if they allowed him to built a new house and he wanted Robin Boyd apparently, to design it.  And, Robin Boyd said “No, get John Dalton to do it.”  Because, he’s from there and he - - -
BW
01:03:42
Righto, I didn’t know that.
RR
01:03:43
And, then it won some kind of medal.
BW
01:03:45
Yes, probably.
RR
01:03:47
And then was subsequently demolished.  I did a little house - - -
BW
01:03:53
Do you know why it was demolished?
RR
01:03:55
Well - - -
BW
01:03:57
I can tell you.
RR
01:03:58
They talked about getting a grant to build a – or getting some money to build a new college.


BW
01:04:03
The new college was being funded through Brunei.
RR
01:04:06
Yes.
BW
01:04:07
And, it all fell flat.  
RR
01:04:10
Did it ever have a chance?  I mean - - -
BW
01:04:12
Don’t think so.  Without speaking out of turn, it happens a bit sometimes with the Bruneians, you had to be very careful.  Things would get all hept up and then suddenly the money disappeared.  It was the same when I was working there, you know, the university – whoever controls the finances – how much money do you want to build a university, and the architect said, “So, many million,” “Oh, okay, we’ll sort that out, righto.”  And, then when the time come they’d cut that in half.  And then they’d cut that in half again, you know.  It didn’t seem very well organised.
RR
01:04:52
Well, when I was a student, I certainly knew your name as one of those young practices that were - - -
BW
01:04:58
Did you?
RR
01:04:59
- - - worth knowing about.
BW
01:05:01
Goodness me.


RR
01:05:02
But, I don’t think I ever met you then.  But, I thought that you lived on a boat.
BW
01:05:05
I did for a while.  Yes.
RR
01:05:07
So, at what stage was that, before you built a house?
BW
01:05:10
That’s when we were married – we were married in October and the house wasn’t finished until Easter the next year and we lived in the Brisbane River on a boat that John Uscinski and I owned jointly.  It was a 30 foot motor type boat with reasonable accommodation.
RR
01:05:30
And, you were on – as I say – a group of these younger architects and I suppose the others would have been contemporaries of yours.  Like, Gabriel Poole.
BW
01:05:40
Yeah.  I didn’t know Gabriel Poole.  No.  
RR
01:05:43
Pat Moroney?
BW
01:05:44
Yeah, Pat Moroney I remember.  
RR
01:05:47
I mean, were you aware that these people were, sort of, doing what you were doing?
BW
 01:05:54
I think I was.  
RR
01:05:55
Were any of them your friends?
BW
01:05:56
Not really, no.  No, I don't think I had any other architect friends much, that I can think of.
RR
01:06:05
Then, one of the meeting places as, when I was a student, would have been the Contemporary Art Society which met quite often on a Friday night at St Mary’s Church Hall.
BW
01:06:19
God.  I remember going to Life Classes at St Mary’s Church Hall.  Run by Jon Molvig.
RR
01:06:26
Jon Molvig and Roy Churcher and those people were all part of that and there was a kind of a bohemian group, that was quite small.
BW
01:06:36
Yeah.  Mary, my late wife, was a graphic artist, you know, she’s – printmaker and all sorts of things.
RR
01:06:45
So, she came through the Art School here.
BW
01:06:470
No, largely self taught, completely.  But she, you know, was of minor note during her life time.
RR
01:06:55
And, you talked about the wood carving before.  Did she take part in that too.
BW
01:07:00
Yes.  Yeah.  Yeah.
RR
01:07:01
But, with any – had she had any experience, or was this the first?
BW
01:07:06
No, neither had I.
RR
01:07:07
This is the first time you ever attempted anything?
BW
01:07:09
That’s right.
RR
01:07:10
And, you think you did - - -
BW
 01:07:11
I remember going to the vacation school and said to Leonard Shillam, “I haven’t got any chisels.” “Oh, you can borrow some of mine,”  Away we went and, you know, I started – I made quite a few things.  No, Mary was quite active.  She also did some pottery things and made some large ceramic pieces.  Sandstone carving, marble carving, goodness knows what.  Painting, etching, printmaking.
RR
01:07:40
Gosh.  She did the lot.
BW
 01:07:43
She’s got – yeah, everything.
RR
01:07:45
But, I suppose, I mean, did the Shillams ever take part in any of the projects that you did.  I mean, they were getting commissions and there was a big one in Queen Street, on the - - -
BW
01:08:00
On the bank?
RR
01:08:01
The Westpac Bank or the Bank of New South Wales.
BW
01:08:03
I organised a couple of commissions for them in the Main Roads Building.  Colin Tesch was looking after the Main Roads Building.  Col asked us and – did you know Noel Mitchell?
RR
01:08:13
No.
BW
01:08:14
You didn’t know Noel Mitchell.  Noel Mitchell took his own life not long after that unfortunately.  Lovely fellow, I used to know him at school almost.
RR
01:08:23
Architect?
BW
01:08:24
Yes.  Yeah.
RR
01:08:25
And, worked for who?
BW
01:08:26
Worked for Col Tesch at that stage.  The Main Roads Building was designed by Karl, but they – I don’t know what the business was – they didn’t want him to supervise the construction.
RR
01:08:37
Well, the story I heard was that Karl was actually overseas and he asked Col Tesch to look after the job in his absence - - -
BW
01:08:46
Maybe that’s it.
RR
01:08:47
- - - and, when he came back they didn’t want Karl back.
BW
01:08:51
Col Tesch worked in Karl’s office for a while.
RR
01:08:55
And, used to teach at QUT too.
BW
01:08:57
Yes.  Yeah.  He was quite a nice fellow, Col Tesch, I liked him.  I got off the thread - - -
RR
01:09:09
I’m not sure what the thread was.  But, if you want to have a cup of tea and have a break?
BW
01:09:13
No, no I’m fine.  Yeah.  
RR
01:09:19
We were talking about sculpture and Shillams and the commissions that you - - -
BW
01:09:23
Shillams you were talking about, that’s right.  But, I got – there’s two in the Main Roads Building that they did, I introduced them to Noel Mitchell and they talked to Leonard and also I remember one that he did for the Brisbane Crematorium, Leonard, St George and the Dragon.  It’s in sandstone, one of Karl’s jobs, Karl did work for the Brisbane Crematorium at Mt Thompson.  He did a chapel there and a big memorial garden right down at the bottom.  I think it’s returned soldiers or something like that.  There’s a big sandstone panel and Leonard did that St George and the Dragon thing on it, I remember that.  

RR
01:10:10
There’s a question here that says, “Do you feel your practice has had any impact on present day architecture in Queensland?”


BW
01:10:18
I don’t think I could answer that, no.  I mean, I don’t know.  You’ve talked to so many people and students and things and taken them to things so much, you wouldn’t know what influence you had, you know.  But, you don’t try to influence people particularly, you try to make them look at things.
RR
01:10:38
Yeah, but I guess if you see that people are doing things that are very like what you did, you think you’ve probably influenced them.  Now, we were talking to somebody, I can’t think who it was now, who was talking about the Executive Building.  It was Bob Collin.  And, saying that the Executive Building was very close to Ken Woolley’s building in Sydney, the Government Office Building that was pulled down for the Aurora Renzo Piano Building - - -
BW
01:11:22
Right.
RR
01:11:23
And, that, you know, it was virtually identical in its facade, but the proportions were quite different because it was a much smaller building, so, I suppose you’d say that’s influence, or is it just plagiarism?  
BW
01:11:45
Well, I mean, I haven’t been keenly looking around to see if I’ve had any influence, you know.
RR
01:11:52
But, no one else did a church like yours in Wickham Terrace.
BW
01:11:55
No, no, no that’s true.  That was – well, that was dictated by a lot of things, really.
RR
01:11:59
But, it probably has a bit of Ronchamp in it.
BW
01:12:03
Of course it would have.  Yeah.  Yeah.  No doubt about that at all I don’t think.  I was influence by anything.  I mean, I was staggered the first time I went to Ronchamp.  I remember, you know, you come and up this steep little pippy thing sitting on a hill.  You can see it when you’re coming from miles away, little white spots sitting on a hill.  And, you realise that – I’ve been back twice since, I made three pilgrimages to Ronchamp.
RR
01:12:30
It must have had a very big impact on you.
BW
01:12:32
Yes.  Yeah.  We had a holiday in Alsace about ten years ago now, and we drove down to look at Ronchamp.
RR
01:12:47
Did you look at other things by Corb?
BW
01:12:50
Yes.  Something that’s never mentioned, he did a house that’s right opposite the Bois de Boulogne, in Paris, Maison Jaoul.  I saw it – I’ve never seen it illustrated anywhere, I remember that was – we stayed there and you can see this thing looking at you.  There it is.  But, we didn’t go to the Villa Savoye, I haven’t been there, I’d like to but maybe my trips to Paris are over now.
RR
01:13:22
Yeah, well, I came through architecture really not knowing very much about Corb and Ronchamp was a real experience, but so were the houses around Paris.  I did go and see Villa Savoye at some stage, I can’t think exactly when and it’s beautifully restored now.
BW
01:13:49
Yes.  So, I believe.  Yeah.
RR
01:13:51
For a whole period it looked terrible and was inaccessible.  What about, I mean, one of the things that struck me when I came back to Brisbane in the ‘80s was what buildings weren’t here, that had been removed in the time I’d been away and buildings that I thought were pretty good.  Suddenly, they weren’t there anymore and you thought, well, they should actually be given more value than they have, as pieces architecture.  And, what was wrong with us as a culture that we didn’t - - -
BW
01:14:34
Very good question.
RR
01:14:36
But, we didn’t look after them and value them and therefore, sort of, conservation started to become part of what I thought I should be part of as well.  And, I guess that guided the kind of work I got interested in, was that something that struck you in the same way or not?  Or, were you more interested in doing new buildings?
BW
01:15:03
I think it should have struck me but it didn’t.  I was aware of it, but, I mean, I’ve been guilty of altering buildings that were quite fine in their own period and turning them into something more practical for modern usage.
RR
01:15:18
Well, there are degrees, I mean, I’ve altered a lot of buildings as well, but I try and do it in a way that respects what was there.
BW
01:15:26
Well, I reached that stage later on, but I was a bit guilty in the beginning, I think, of being a bit heavy handed with certain things.  I did a bit of work on the same site up there before, do you remember before Turbot Street went through?  You probably don’t.
RR
01:15:44
No.  Not really.
BW
01:15:46
No.  It was back in – when was it, I don't know when it was now – on the corner of Wickham Terrace and Wharf Street was a building designed by Richard Gailey, Dr Love’s residence.  And, I had some negatives of it, I got them printed the other day, and I’ve kept them, given them to David my son who’s keeping a bit of an archive on it, and I got the original one from the 1 Wickham Terrace, the enamelled 1 that used to be on it.  We demolished that to build Andrew House.
01:16:22
You know, I mean, okay, it was not a practical building, it was a residence and Brisbane didn’t have any residences in its centre at that stage, and I just always feel sorry that that was pulled down.  

RR
01:16:39
Did you know anything about Gailey or did you just - - -
BW
 01:16:43
I didn’t until I’d read it more recently.  Yeah.
RR
01:16:47
And, Don Watson did that wonderful study.  Don Watson and Judith McKay that actually named all these architects who had done stuff in Queensland and you start to understand who they all were.
BW
01:16:59
Well, in their records there, they’ve got Gailey’s original linen ink drawings of the building.  I got to know the people in the Church fairly well and they all passed it all to me, seeing I was an architect.  Here, have this, have this, have this and I’ve given them back to them now and said, “Keep it in your archives for future.”  So, at least that’s there.
RR
01:17:21
We must go an look in those archives and see what else is there.  But, there was a little house nearby there that Robin Dods had done and that was one of the first things I got involved in, that was about to be demolished in 1978, which was 97 Wickham Terrace.  
BW
01:17:39
Ninety-seven, that’s further up.  Yes, I know where that is.  Up where it’s bent round?
RR
01:17:44
Yeah.
BW
01:17:45
Yes, I know the one.
RR
01:17:46
And, Ian Sinnamon was, sort of, running some kind of campaign also and I guess there were a number of people in the National Trust and so on and I got in and measured it so at least we had a floor plan of it and took pictures and so on.  But, eventually it got preserved, or at least most of it did.  They took the back bit off, then they built a car park right up against it as part of the new development, but, it did survive and I think, oh well, that was worth saying something.
BW
01:18:26
Yes.  Yeah.
RR
01:18:27
And, Robin Duds was something.  I didn’t know too much about and I thought, perhaps I should know something about this.
BW
01:18:35
I was going  to say, you did a lot of work on Robin Duds didn’t you? Yeah.
RR
01:18:39
Yeah, but that was later, but that was one of the first  - well, no, Neville Lund used to talk about Robin Duds and introduced me to that Church, St Brigid’s, which was up on the hill at Red Hill.
BW
01:18:55
On Red Hill.  Yeah.  Yeah.
RR
01:18:56
Yeah.  As being one of the land marks of this city.  And - - -
BW
01:19:01
That’s still there.
RR
01:19:03
Yes.  But, yeah, well I cam came back to Australia briefly in ’74 and that’s when I got – I thought, I’ve got to do a thesis to finish my architecture, which I was doing in London then, I’ll do it on Duds because I knew that he spent ten years in Britain.  I think, well, what did he do in those ten years and that was my thesis at that stage.  So, I came back wanted to know, well, what did he do here.
BW
01:19:40
He did some lovely things here. 


RR
01:19:42
What do you know of those?
BW
01:19:44
Only ones that have been illustrated in something I’ve read of yours I think.  The one at New Farm, the nice house at New Farm I remember.
RR
01:19:52
Well I – did you ever go to that house?  I mean I - - -
BW
01:19:55
Only outside, just had a look passing, that’s all.
RR
01:19:58
But it – it came up for sale when I was a student and we all went and looked at it because we knew that it was important somehow.
BW
01:20:09
Karl took me to see a Japanese House, one day, in New Farm.
RR
01:20:14
Yes.
BW
 01:20:15
He said, “It it about to be demolished, let’s measure it.”  So, we measured the Japanese House and it went up North Queensland somewhere I think.
RR
01:20:20
Yes.  We’ve done a conservation plan on it since.
BW
01:20:23
Well, no, I went in and measured it with him.
RR
01:20:26
So, you still have those drawings?
BW
01:20:28
No.  I’m afraid not.
RR
01:20:29
Well, do you think Karl has them?
BW
01:20:30
I don't know.
RR
01:20:31
I mean Karl’s archive, was all given to the Friar Library and to the State Library.
BW
01:20:35
Well, they might I don’t know.
RR
01:20:37
That’s interesting.
BW
01:20:38
The State Library holds the – the drawings have been passed on.  I’ve often been  meaning to go an ask to see if any of the drawings were mine, you know.  But, I don’t know how far their archives go back.
RR
01:20:51
Everything, I think Gertie kept everting.
BW
01:20:53
Did she?
RR
01:20:54
But a lot of it is uncatalogued, so, you could probably be very useful in saying what these things are.
BW
01:21:03
Well, I’ll go in one day and make myself known and see if I can find someone.
RR
01:21:08
Yeah, you’ll have to – with the State Library you have to actually order them, they don’t keep them on the premises.
BW
01:21:13
No.  No, I see.
RR
01:21:14
So, they’ll get them in for you.
BW
01:21:16
Oh, I see, away in an archive somewhere?
RR
01:21:17
Yeah.  The Friar is also – I don’t think you can just walk in and see them.
BW
01:21:22
No, no, I didn’t imagine you could.  No.  No.   Yeah, Mary, my late wife, had an exhibition in Philip Bacon’s of etchings, 1979 I think it was.
RR
01:21:38
And, did she call herself Mary Walduck?
BW
01:21:41
Yes.  And, Gertie did a critique on it and Gertie was there.  You know, and I hadn’t seen Gertie for a long time and, “How are you going?” She said, “You must come to have a look at the house, see how Karl’s garden’s grown.”  So, we went and had afternoon tea with Gertie, the two of us.
RR
01:21:58
This is ’89 you said?
BW
01:21:59
Seventy-nine.  Seventy-nine it would have been. Yeah.  So, that’s the last time I saw Gertie, I don’t know when she died.  I knew she went to have a rest and lay down and didn’t wake up.  I was told that.
RR
01:22:15
Well, I would have met her in ’78.  Because we came back to Australia at that time and even though we were living in Sydney, Nola, my wife, had an exhibition at the old Johnson Gallery and Gertie came to that.  She was the critic for the Courier Mail I think.
BW
01:22:34
That’s right, she was, yeah.  
RR
01:22:36
And, subsequently we were invited to her place for breakfast or morning tea with Victor Mace who as running that gallery.
BW
01:22:48
Yes, I know Victor.  Yeah.


RR
01:22:49
And, had a, sort of, fleeting look at that house and thought, I must come back here and, you know, take some pictures.  But, never did because, then she died and it was all emptied.  But, I think that’s a great shame that that house is not recorded and what was actually in it.  Because, even though the house has been preserved, it’s been altered a bit, but what was in it was what was of interest.  And, what happened to all that stuff?
BW
01:23:22
Well, we all think that don’t we?  I mean we’ve got, for example, I have a home a little coffee table that I made, the top tiles of which are the old door handles from Birrell’s building at the university.  The JD Storey building, he had ceramic panels made, Milton Moon made them.  And, you pushed these open for the doors.  Then they changed it to these doors and the panels got put in a box in buildings and grounds and they sat there for years.  
01:23:54
I said to Geoff Webber one day, “What are they doing?” he said, “Do you want them, you can have them, they’re the handles off downstairs.”  So, I turned them into a table top.  Anyway, I’ve noted I’ve got a whole book of archive stuff at home of all my things, you know, with notes on where it came from, who they were and I’ve researched a little bit about it all.

RR
01:24:13
Well, when you’re ready, we’d like to look at that book.  That’s got all the secrets in it.
BW
01:24:20
Well, somebody said to me one day, I think it was my daughter in law, David’s wife – I’ve got a few things hanging in the house that, you know, might be of some value.  Paintings that I’ve acquired over a period and etchings and things.  She said, “You ought to list it all down.  Write it all down and put all the details down.”  I thought, now that’s a good idea.  
01:24:39
You know, I’d seen other people do this, make a catalogue.  For example, I’ve got a Fred Williams at home – etching – and when you look at Mollison’s Catalogue, I’ve got a book that Rudy Komon put out on Fred Williams that’s a bit of a favourite of mine and the detail in which he’s gone through it all.  I thought, well I’ll follow the same sort of pattern, so, I’ve tried to do the same with anything I had that I thought would be of value.
01:25:06
I’ve written in my notes to the kids when I finally disappear, just to make sure that you don’t get rid of anything that has value, get it valued first.

RR
01:25:16
I mean, you – did you buy paintings?
BW
01:25:20
Yeah.  Some.
RR
01:25:22
Who did you buy?  Which artist did you like that - - -
BW
 01:25:30
I didn’t buy too many paintings, because Mary filled the house with paintings.  I’ve got so many stacked against the wall I wouldn’t know what to do with them now.  Same as the house at Samford where David is.  They’ve got them stacked up on the thing too.  He churned out a lot of stuff.  But, I’ve got all her etchings and we bought a Fred Williams etching, which we like.   And, I had a David Rose, he died recently.
01:25:57
And, a Lionel Lindsay woodcut thing.  A few nice things, you know, that you - - -

RR
01:26:04
I mean, were you aware of people like Fairweather, working?
BW
 01:26:07
Yes.  Yeah. 
RR
01:26:09
You didn’t buy his work?
BW
01:26:10
Well, I couldn’t afford it I don’t think.  
RR
01:26:14
I used to go to the Johnson Gallery a lot.
BW
01:26:18
Yep.  So did I.
RR
01:26:19
Just for their openings really.
BW
01:26:21
I bought a Kenneth Jack there, one Sunday morning and Danny Nutter wanted it.  And, I got in first, I remember.
RR
01:26:32
Well, Danny Nutter, now he’s another person who would have been practicing when you were.
BW
01:26:38
Yeah.  Curro Nutter and Charlton were in the same group as me.  They were degree students and I was a diploma student.  But, I met them in the last three years.  Ian Charlton was a charmer, he was a nice fellow.  And, John Curro was a lovely bloke.

RR
01:26:50
We’ve interviewed Ian Charlton.
BW
01:26:54
Is John Curro still orchestering?

RR
01:26:56
Yes.
BW
01:26:57
That’s good.

RR
01:26:58
Well, I think so.
BW
01:26:59
He was conducting the Youth Orchestra for a long time.

RR
01:27:01
Yes.  Yes.
BW
01:27:02
He always – I remember he was the son of rich parents and he had a Daimler.  Anybody that wanted a lift, he’d give them a lift up the street.  “Come on, hop in, yeah, yeah.”  He had this car full of people and drive them up George Street, we were all in George Street in those days.  What did Danny Nutter  - was it Stephenson or something after that wasn’t it?  Stephenson and Nutter?

RR
01:27:27
Ken Stephenson - - -
BW
01:27:28
Yeah.  Ken Stephenson.
RR
01:27:29
- - - stayed with that – yes.
BW
01:27:30
That’s right.  Yes.
RR
01:27:32
I can remember they had a little office over here underneath the Storey Bridge in Ivory Street.
BW
01:27:36
Did they?
RR
01:27:38
When they were doing those twin towers at the end of – in New Farm there on the river.  Those four - - -
BW
01:27:47
Yes.  Yes.  I know.
RR
01:27:50
- - - one Church – the Church was their client on that, Church of Christ I think.
BW
01:27:58
Was it?
RR
01:27:59
It was a retirement accommodation.
BW
01:28:03
Right.
RR
01:28:04
And, it won, sort of, accolades.  What about someone like Maurice Hurst, did you come across him?
BW
01:28:11
I only know the name, I don’t know any of his work I’m afraid.
RR
01:28:13
He was with Lund Hutton and Newell and he was English and very articulate person and he taught at the University of Queensland for a while, but, he was the architect I think for Glen Falloch, which was that block in New Farm.
BW
01:28:32
I know the one.
RR
01:28:36
What about Aubrey Job and - - -
BW
01:28:37
Yeah. Aubrey Job I knew, he lectured when I was in my first years, yeah.  I didn’t know Bob Froud though.
RR
01:28:46
And, Torbreck you would have been aware of?
BW
01:28:48
Yes.  I was aware of Torbreck.
RR
01:28:50
Well, what about the Gold Coast?  I mean, you mentioned being at the opening of the Broadbeach Hotel, but, I mean, were you looking at things like the Chevron at the same time?  David Bell, did you know of him?
BW
01:29:06
I remember the name David Bell.  Yeah.
RR
01:29:14
Then there was another Bell in Melbourne who came from here too.  His name escapes me at the moment, who only died in the ‘80s.  
BW
01:29:39
Not too many others of that time that I can remember.  I mean, when you say they spring up, but it’s not something that’s up in your mind.  
RR
01:29:49
Yeah.  Well, it’s just – I just wonder which of those people you knew or crossed paths with or - - -
BW
01:30:00
Very, very few socially, you know, I wasn’t a go out type person too much.  I think I was on a couple of committees for the Institute at some stage.  But, they were usually run by dynamic people that had lots of up and go sort of thing.
RR
01:30:19
Well, I was disillusioned with the standard of education at QIT when I was there, or it stated off as CTC and I thought, you know, I need to know more than what I’m getting out of this place and I, you know, particularly there was no modern architecture even discussed. And, therefore you, sort of, were able to – or you were expected to pick it up from your people who were taking you for design and I suppose you and I both had to contribute to that in the – a few years later - - -
BW
01:30:56
Yes.  Yeah.  Yeah.
RR
01:30:57
But, you know, I think that you - - -
BW
01:30:59
Well,  I can’t really remember anybody being as an inspiration of any kind and, not really.  Not wishing to say anything bad about them.
RR
01:31:09
But, I mean, Charlie Fulton did some reasonable buildings himself.
BW
01:31:12
Charlie Fulton did but he never took part in a design studio, I don’t think.
RR
01:31:16
Yeah.  Well, I don’t remember him doing anything at - - -
BW
01:31:18
Athol Bretnall did.  Design wise I can’t remember a lot of people being terribly helpful.  John Hitch was a strange bloke.
RR
01:31:36
And a good architect.
BW
01:31:37
Yes.  Yeah.  Yeah.  He at least posed questions, you know, and made you think about things, what you were doing.  Why your design was a certain way or why it wasn’t.  He’s about the only one I can remember that queried things and made you think.
RR
01:31:54
He did an interesting building in Rockhampton, which was an office building there, which I only know about because we made some alterations to it years ago.  But, you don’t know of anything that he did?
BW
01:32:11
No.
RR
01:32:12
He actually did a little book about his life, before he died.
BW
01:32:16
He did a very nice house out along Coronation Drive somewhere.  I think it was on Coro Drive or just behind I’m not sure, but I remember it was a John Hitch house.
RR
01:32:30
Do you think it’s still there?
BW
01:32:31
No.  I don't know why, but I – just where the hospital is.
RR
01:32:38
Wesley?
BW
01:32:37
Wesley Hospital.  The road that goes up there, Chasely Street.  Somewhere just in there it was.  It was quite nice, I remember looking at it and thinking that’s nice, but whether it’s still there or not I don’t know.  Not many of Karl’s houses around still.
RR
01:32:54
There’s quite a few in St Lucia apparently, according to Laurie West, and I haven’t - - -
BW
01:32:59
Murial Loveland, he did a house for Murial Loveland.  I remember that. And, there was Jimbour Cottage, down the Coast.
RR
01:33:05
What’s that?
BW
01:33:07
It’s a house for some country people, I don’t know their name.
RR
01:33:11
Well, would they have come from Jimbour, up on the Downs?
BW
01:33:13
Yes.  Yes.  The place was called Jimbour Cottage.  That was done before I went there, but I remember it being, you know, on the books.
RR
01:33:22
And, where was it? Southport or - - -
BW
01:33:25
I think Southport, but, you know, I could be corrected on that.
RR
01:33:32
Because, someone else mentioned that and I didn’t know what it meant and I didn’t really - - -
BW
01:33:36
Yeah.  I think Jimbour was the name of their property.
RR
01:33:39
Well, it was the Russells who owned Jimbour.
BW
01:33:40
Right.  No, Russell doesn’t ring a bell, no.
RR
01:33:45
But, they I think lost it and bought it back.  So, it could have been at that time when they didn’t own it.  Well, we must find out what it looked like.  You wouldn’t have a picture of it?
BW
01:34:02
No unfortunately.  The other thing that Karl had in his drawer were drawings of the Tabakfabrik in Linz.  He had all the dye lines all piled up.  Something a job he worked on in Germany, obviously before he came here.  I think back now and think, I wonder is that in the archives?  It would be historically interesting.
RR
01:34:25
So, were you around when he died?
BW
01:34:28
No.
RR
01:34:29
Would you have gone to his funeral?
BW
01:34:30
No.  No.  
RR
01:34:33
Yesterday was Grace Garlick’s funeral.
BW
01:34:36
I heard that, yes.  Somebody told me.
RR
01:34:39
I wasn’t able to be there, but I thought, well she was very useful to me starting a practice and she used to write for the Sunday Mail and she had a house every week.
BW
01:34:53
That’s right.  John Hay was the bloke that I dealt with a couple of times.  He used to do the same thing.  Whether she came before or after I don’t know.
RR
01:35:01
I think probably after.  John Hay’s wife was the librarian for the Law School, because I dealt with her when we did that job.  Which, probably you were influential in me doing that job I would have thought.  And, I should be grateful, so thank you.
BW
01:35:27
My pleasure.
RR
01:35:29
But you weren’t around when, I think, happened, you were out of the country I think.  Because, it would have been - - -
BW
01:35:33
What year was it?
RR
01:35:37
Eighty-eight they started talking about it and ’89 – ’90 it was - - -
BW
01:35:40
No, ’88 August I went to Brunei and we were there until the end of ’91.  So, I wasnt’ here.
RR
01:35:49
Well, that was a very good job for us and yet, you know, I put it into the architecture awards and they didn’t consider it to be a building.  And, I mean, it was a pretty large building, it was invisible though.
BW
01:36:07
Yeah.  Yeah.
RR
01:36:09
Anyway, it didn’t have a category that catered for things like that.  So, there weren’t any to follow.
BW
01:36:18
If you don’t fit the mould...
RR
01:36:21
Yeah.  But, I suppose there were things to follow and that was the Customs House that we had a record with - - -
BW
01:36:27
Yes, that’s right. I remember that.
RR
01:36:28
- - - with the university, therefore, and that was the kind of building that really did get a lot of attention.
BW
01:36:35
The university also got a request once, I remember, to somewhere in Toowong or Taringa, there’s a Returned Serviceman’s – it was a big building and they wanted to relinquish it and they wondered whether the university were interested in having it.  Do you remember going around to have a look at it?   I don’t think it ever came to anything.  Very large multi – not multi storey, several stories high building of some sort, somewhere up in Swann Road, or, I don't remember.
RR
01:37:10
Well, the university were always engaged in looking at potential sites for new campuses and so on.  I mean, I think they looked at the Gold Coast as a possible place to expand to.
BW
01:37:26
Probably, yeah.  
RR
01:37:28
I was asked to look at the railway workshops in Ipswich and I said, “Well, it’s pretty wonderful, but, it’s so contaminated and it would be so difficult to do, why don’t you go to Challinor?” which was where they did go.
BW
01:37:44
Yes, that’s right.  
RR
01:37:47
But, I think it’s probably a lot of work done on different other places that they might have gone to.  Well, Barry, I think that’s pretty covered - - -
BW
01:38:01
I can’t think of anything else that would help.
RR
01:38:03
- - - what we needed.  So, thank you.
BW
01:38:05
That’s all right, thank you.
END OF TRANSCRIPT
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