INTERVIEW WITH DAVID DERBYSHIRE
DATE  7 SEPTEMBER 2013
JG
00:00:10
Today is 7 September 2013, we’re in [00:00:15] interviewing David Derbyshire and interviewing you is Don Watson and myself, Janina Gosseye.  So, as I said, we’d first like to know a little bit about your architectural education.  So, what qualifications have you gained and from which institutions?
DD
00:00:29
Okay.  So, I’ve got a Diploma of Architecture from QIT, in those days, I graduated in 1974.  The course, in those days, and Don knows about this, is we used to do – I’m a Townsville boy – and the Townsville students used to go to the TAFE college and QIT had their first three years of their course, for Townsville students, at QIT.

00:00:56
So, it was a – in those days, the course was purely night time, you worked during the day and you went to college at night.  It was still four hours a night for four nights a week.  So, 16 hours of contact time.  Then, in fourth year, if you wanted to keep going, you had to go to Brisbane to finish your last three years of your course.

00:01:17
Again, part time, and worked the whole period of it.

JG
00:01:24
So, you graduated in 1974, so you started in ’68?
DD
00:01:28
I started in ’67 actually, but the year we started, the cancelled our course, because of numbers, so we all hung around for a year, and then we got enough numbers because there was two lads come through, and I think we started with about nine students and I think all nine of us went to Brisbane.
JG
00:01:47
And, do you remember any of the other students at the school?
DD
00:01:50
Yeah, well they’re all mates of mine, there was Ray Barber, there was Peter Zillman, there was Paul Lindsay, Geoff Bennett, who else was there?  And then we were all mixed up in years too, so it wasn’t just – they were the ones that I started with, but then you were mixed up with other people, so there was other people like Neil Graham, there was another Townsville boy, Bryan Lynne, who came down about a year later.  Ken Tippett, Arthur Schrock, John Goodwin, Brian Franklin, who’s now a multimillion wine maker, ex abalone diver.
00:02:35
Yeah, and then there were others too.  There was a lot of students.  We hung around together.  The Townsville boys tended to be with the Townsville boys and then when we went in fourth year, some of the Brisbane guys came over and introduced themselves and I remember the first one was Frank Thorp, who Don knows well.  And, Frank, so the two Franks who hung around together and Terry Murchison.
00:02:58
So, they were really our other mates.  But those other mates, they were the first guys who said, “Hey, come down the pub with us,” because it was, sort of, new to us, we came from the little smoke down to the big smoke and we’d been trained by architects in Townsville.

DW
00:03:18
Who were they, who did you work for?
DD
00:03:20
Well, one of them – well, I worked for a firm called Lund Hutton Newell and Paulson, and when if first went to work at that firm, John Moreton was the boss, I don’t think he was a director in those days, and Andy Stenders worked there, Ralph Power worked there.  A fellow called John Carr, do you know him at all?  There was a load of us.  Probably an office of about 12.
00:03:50
Really, they were the leading architect in Townsville.  They were a Brisbane firm that had a Townsville office, but the Townsville office probably did as much work as their Brisbane office.

DW
00:04:00
And it was a quite long duration, they’d been up there quite a while hadn’t they?
DD
00:04:03
Well, they went up there for the St James Cathedral.  Remember yesterday, Alistair spoke about that.  In those days they were for Ford Hutton & Newell and they went up there to do the Cathedral, which was the extensions on the front, but you didn’t know the name was Slim Jim, but that statue on the front, the locals christened it Slim Jim.
00:04:22
Because, the Bishop at the time, his name was James Sheville, Bishop James Sheville, and they called him Jim Sheville, so that was Slim Jim, even though it was Jesus Christ.  And, the other nick name of Iron Shovel.  Sorry, it’s Ian Sheville, not James Sheville, Ian Sheville, but they used to call him Jim for some reason.  I might be wrong there.   Ian Sheville, they used to call him Iron Shovel, that’s what people do in Australia.

JG
00:04:56
And why did you decide to study in Townsville, rather than to go to Brisbane?
DD
00:04:59
Well, probably because my parents couldn’t afford to send me there, and the course was available.
DW
00:05:04
Are you a Townsville boy?
DD
00:05:06
I’m actually a Tablelands boy, but my dad was a forest ranger and he got transferred to Ingham, which was another big forestry place.  Then, when we started going to, later on in schooling, my mum wanted to go and live in Townsville because the schools were better, well she thought they were, and my dad used to – he got transferred to Townsville then he went back to Ingham as a senior forester.
00:05:29
So, he used to commute.  But, we never used to see my dad anyway because he was always in the bush, and I only used to see him weekends.

JG
00:05:37
How did you develop an affinity for architecture, why did you decide to study it?
DD
00:05:41
Well, I used to – I liked drawing at school, and I liked art and I liked geometric drawing.  And, actually it was funny, because my brother John, who’s two years older than me, when he left school he put in for university, but in the meantime he went to work for John Moreton and so – but, then he accepted a scholarship to go to JCU as an engineering student and left.  So, he probably only worked for John during that Christmas holiday period before uni started.
00:06:15
And, I knew John Moreton and he said, “Come and work,” and he was like me first mentor and he was a great architect, John Moreton, little Pommy bloke, right up himself, and drink – drink, drink, drink.  He had a couple of mates there, Andy Stenders and - - -
DW
00:06:35
And became an alcoholic from there.
DD
00:06:39
So did Moreton.

DW
00:06:39
Yes.  Yes.
JG

00:06:41
What do you remember about the teachers at - - -
DD
00:06:44
Yeah, okay.  Well, Ralph was one of them and - - -
JG
00:06:47
And, what did he teach?
DD
00:06:49
He taught design.  We had a fellow call Les Peapell, what did Les teach?  Not much.  I can’t remember.  Don Cutmore was another fellow, he was a government architect, one of the government architects and he taught construction.  Allan Jago, who has been here at the conference.
JG
00:07:10
Yeah, we’ve interviewed him.
DD
00:07:11
Well, he taught history I think, history of architecture.  Who else?  Kevin Macks, I forget what Kevin taught us, building materials or something like that.  There was a couple of others.
DW
00:07:26
And, you go to the technical college in Townsville for the classes?
DD
00:07:30
And, in fact, the tech college gave the architecture students the octagonal room up in the tower, so that was our studio and it was great.  It was right on the corner and it was just architecture.
DW
00:07:42
Did you have a drawing board there?
DD
00:07:43
Yeah, we had drawing boards and we had – yeah, because there was a few of us, we had drawing boards.  We also had a room next door that had other stuff in it, so we had, sort of, two rooms but the main lectures took part in the big – you know the building that I'm talking about?
DW
00:07:57
Yeah, I do, yeah.
DD
00:07:58
In fact, that’s where I went to high school.  That was my high school and just up, when I was in grade 11, they built a new high school at Newtown High and that became the TAFE college, but it when it was first built in 1924, that building, and it’s a great building, it was the Townsville State High School and Technical College.  
00:08:19
So, in those days, the technical college used to be part of the high school, which is what how high schools have now gone.  They’ve now got - - -

DW
00:08:25
They’ve both got that?
DD
00:08:26
They’ve got – some kids can do academic or they can screen into technical and not do their OPs, but that school was like that, it had an industrial section, had a commercial section.  Industrial was mostly books, I think commercial was all girls, and academics and on the squadrangle, no playing fields whatsoever.
00:08:49
It was just – every lunch hour you’d go down town with your girlfriend or go and play pool or – it was a great high school.

DW
00:08:55
Yeah, and the tower on the corner was the library wasn’t it, originally, it was built - - -
DD
00:08:59
It was the library.
DW
00:09:00
But it had a mezzanine level at the front, or something.
DD
00:09:03
And, in fact, when we were at school there, it was the staff room, one of the staff rooms.  So, yeah, it was interesting, we ended up going back to the old school to start at university really.
JG
00:09:16
So, throughout those first three years you worked at Lund Hutton Newell the whole time?
DD
00:09:19
Yeah.
JG
00:09:20
And, what kind of projects were you working on, do you remember?
DD
00:09:22
We did some good stuff.  You know, let me try to think earlier, we worked on the NEA building, which is the Northern Electric Authority, which is now Ergon.  We did that office building out at Garbutt, it still stands.  We did the design competition for the Townsville City Council new administration building.
DW
00:09:48
That you won.
DD
00:09:49
They won that.  John won that.  And, then it was a much bigger, grander scheme.
DW
00:09:54
Yeah, multi – a lot more levels.
DD
00:09:56
You’ve seen the drawings have you?
DD
00:09:58
I’ve seen a newspaper report of it that showed a taller tower at the front.
DD
00:10:03
Yeah, and a theatre in it and a library and a main administration building.  And, it straddled the street and the car park was in underneath.  Then it all got scaled back and, actually, by that time, John Moreton had gone to Sydney to run the Lund Hutton Sydney office.  They opened a Sydney office and he - - -
DW
00:10:25
Do you remember any of the background of that move, of John Moreton?
DD
00:10:28
It was Ampol.  The Ampol manager in Townsville became the Ampol manager in Australia and took John Moreton as his – we used to do all the Ampol service stations, and he went down there, because he was a great drinking mate I think.
00:10:45
So, he moved to Sydney and I went down and worked in Sydney there when I was in the Brisbane office.  So, what happened was, you know, after my three years of study, which was really four – I worked in that office for four years because the first year they cancelled the course.

00:11:04
So, I haven’t finished answering the first question have I?  I also worked on that building, you know, the one that Alice had up there at Mt Isa, the Civic Centre, and she showed the library building.

DW
00:11:13
Were you the person who called out, in the audience correcting the author?
DD
00:11:16
Yeah, it was John Moreton, yeah.
DW
00:11:17
I would have thought it was John Moreton, but Alice is certain that [Shane Ryan 00:11:20] claimed it, in conversation with her.
DD
00:11:22
No.  Well, because John Moreton’s dead probably.  
DD
00:11:26
But so was Shane, Shane was dead before John.
DD
00:11:28
He was too, yeah.  No, it’s not.  It’s definitely John Moreton.
DW
00:11:32
Yeah, no I would have thought so.
DD
00:11:33
And, it was done in the Townsville office and we all worked on it.  Again, it was a competition and we won the competition.  And, I remember, we all flew out there, because I’d done a lot of the drawings, hired, like, a light aircraft and the engineers came, when we were chosen.  
00:11:52
And, I remember coming back on the plane and there was no toilet.

DW
00:11:58
After people drinking flat out.
DD
00:11:59
We were just filling up the empties.  I should put that on there.
JG
00:12:06
We can cut that out.  So, then you went to Brisbane and then you worked at the Lund Hutton in Brisbane as well?
DD
00:12:12
Yeah.  I went to the Lund Hutton building and Lund Hutton, in those days, they were above the RSL in Sherwood Road, Toowong, and a big office.  They also had the house next door and they were doing Lennons Hotel. When I got there they were doing Lennons Hotel.
00:12:29
Some pretty famous people worked there.  Spence Jamieson, Spence was great, Michael Bryce worked in that office, John Davis, they were all there when I first went there and I met these guys and thought, “Wow, pretty impressive.”  Michael Bryce is now Quinton’s, well always has been, Quinton’s, Governor General, he’s the – the lady Governor General.

JG
00:12:52
Well done.
DD
00:12:52
He’s the male, the male Governor General.  Yeah, and met all the other partners.  So, there was – the other partners were Neville Lund and Peter Newell, who you’d know, Don, and Bruce Paulson.  They were the three partners around the Brisbane office, and Shane Ryan, yeah four.
00:13:18
And, John Moreton ran the Townsville office up until he went to Brisbane.

JG
00:13:25
To Sydney.
DD
00:13:25
To Sydney, sorry, to Sydney.  So, he went to Sydney before I left Townsville and Bob Clayton, you might have heard that name?
JG
00:13:34
Yes.
DD
00:13:34
Bob Clayton and Dolph Pemberton went in as directors.
DW
00:13:38
Into the Townsville office, they took over?
DD
00:13:40
Yeah, and they were directors of the whole company, I’m pretty sure.  You might have to ask Bob that one.  And, Bob’s the one who redesigned the council building, when it was all scaled back.  You can see - - -
DW
00:13:51
But, based on the earlier design?
DD
00:13:53
No, no, it’s a totally different design.
DW
00:13:54
Complete different design.
DD
00:13:55
And, you can see Bob Clayton’s Japanese influence in there.  Because, he did a Master of Architecture in Japan, I think he worked in Iwaki.  And, he did his masters in Japan and he came back with this very [00:14:10] concrete, that sort of Japanese Keno Tange era, and he, yeah, he’s a good architect Bob, great architect.

00:14:21
And, Dolph was, sort of, like, around in the background, and organised his own clients.  But, yeah, so I worked with them and those partners in Brisbane, they were all different to one another.  And, you’ve met Bruce Paulson and Bruce used to run the Townsville office before John Moreton.  Theo Hutton was the other one I didn’t tell you.

DW
00:14:41
Yes, that’s right.
DD
00:14:42
Theo Hutton was the other fellow, yes, Theo.  So, yeah, there was quite a few partners in that firm.
JG
00:14:48
And, what do you remember about studying in Brisbane at the Central Technical College or QIT.
DD
00:14:54
QIT.  It was then QIT, yeah.  It had a brand new building and it was straight inside the gate, so we never went any further.  I never went to the refectory or the – and, we were always there at night time, so it was dark down the end of the gardens there.
JG
00:15:09
And, who was teaching there at the time?
DD
00:15:11
Eddie Codd, Steve Trotter.  We had Steve, there was Athol Bretnall, who else was there?
JG
00:15:26
What was Eddie Codd teaching?
DD
00:15:28
He taught design, fifth year design and I think – Eddie Codd taught fifth year design, because I remember he gave me a distinction.  By fourth year I’d worked out that if you got anything more than a pass you did too much work.
DW
00:15:44
Well, you slipped up in your final year.
DD
00:15:46
Well, I sort of, I got ribbed about that a bit because I used to say, “If you got any more than a pass you did too much work,” because time was precious, you know, you could imagine, you go to work all day and then down in the Cecil, have two beers and then raced to college, and then 10:00 o’clock you’d get out and then have to feed yourself, go and do your assignments and then be at work at 8:30 the next morning.
00:16:13
It was like a – and I still have trouble sleeping, out of all that, and I think all those guys do.  And, it was pretty epic.  I mean, no kid would put up with it these days, and that was four nights a week.

JG
00:16:28
What were the projects you were working on at Lund Hutton Newell while you were in Brisbane?
DD
00:16:31
I didn’t work on Lennons, they were in the house and I was upstairs, so what did I work on then, all sorts of stuff.
DW
00:16:39
Who designed the Lennons scheme?
DD
00:16:42
I think it was John Davies.
DW
00:16:44
John Davies, Davis or Davies.
DD
00:16:45
John Davis,  John Davis.  Yeah, John Davis, yeah.  He seemed to be the lead architect, I don't know whether he designed it, Nev had a bit – Nev Lund had a bit of an input.  Nev wasn’t a bad little designer actually, he did some nice little houses.
00:17:00
Theo was heavily involved in, Hutton, but he was really a documentation man.

DW
00:17:05
Yeah.  How far did that go, it got documented?
DD
00:17:09
Fully documented in hand, fully documented.
DW
00:17:11
Yeah.  To go on the site of the, or Hicks kind of, the furniture place, corner of Ann and George.
DD
00:17:18
Yeah, yeah, it was on George Street.  I thought it was the site of the old Lennons at - - -
DW
00:17:23
No, no, across the road I think.
DD
00:17:24
Across the road it was, you’re right, yeah.  I didn’t work on it so I didn’t see it.  What did we work on, Spence.  We worked with Spence a lot, did an RSL out at Goondiwindi that Spence Jamieson designed, the RSL  at Goondiwindi, I was just a student drafty.
DW
00:17:40
Did you work, he did some renovations of the original Lennons, was that later or – he did a new bar on the corner?
DD
00:17:46
Did he, I didn’t know about that.  No.
DW
00:17:48
No, but for Lund Hutton.

DD
00:17:50
Did he, okay.  I’d finally gone by then.  There was a fellow called Gavin Patterson who worked there.  Do you know Gavin?
DW
00:17:59
I do, yes.
DD
00:18:01
He was a character.  He used to ride the horses, he’d ride a draft horse to work because he lost – he used to drive a little MGB, one of those MGs, no not an MGB a MGTF and he lost his licence when he was drunk, like we all did in those days, and he thought, ”Well, I’ll beat this,” and he got this draft horse off some mate and he used to ride from – he only lived on the hill there at Swann Road at Taringa, ride down Moggill Road, up to the office and then park the horse in the back yard behind the house.
00:18:39
Because there was heaps of long grass, no one ever mowed it.  And, then, and you’ve seen this guy – you know him, okay?

JG
00:18:47
I’ve seen him.
DW
00:18:48
He’s very tall.
DD
00:18:49
And, he’s got this big Adam’s apple and his hat on and it was a sight.  Then he got his licence back, so - - -
JG
00:18:59
So, there was Lennons Hotel, the RSL at Goondiwindi and were there - - -
DD
00:19:02
Yeah, I didn’t work on Lennons.
JG
00:19:04
And, which projects did you work on when you were there?
DD
00:19:06
Well, the RSL Club, I remember working on that.  I don’t even know if it’s still there.  I can’t remember, I can’t really remember the sort of jobs I worked on.
JG
00:19:16
But, it was mostly larger projects, not much residential work at Lund Hutton Newell?
DD
00:19:22
No.  Although, yeah, I think they did a couple of little houses, but not – no, I really, I was just in the team’s, draw and stuff, you know, doing furniture details.
DW
00:19:35
So, you’d left before any of the George Street stuff started?
DD
00:19:39
Yeah, yeah.  Yeah, yeah.  
DW
00:19:40
That started the following year.
DD
00:19:42
I think that was a bit later wasn’t it?
DW
00:19:44
The first schemes would have been done in about ’76 – ’76 I think.
DD
00:19:48
Yeah, okay.  So, when I went to – well, when I left I went to Robin Gibson and Partners.
JG
00:19:55
So, how long did you stay at Lund Hutton Newell?
DD
00:19:56
It wasn’t a year.  It wasn’t a year.  So, probably around about Christmas.
JG
00:20:09
And, why did you decide to leave?
DD
00:20:12
I just wanted a change, you know, and Rob was a pretty good architect, and he was working on the Cultural Centre.  
DW
00:20:21
So, this was about ’73?
DD
00:20:23
No, ’75.  That was – the library was already done, the library was already built and the - - -
DW
00:20:29
The Performing Arts Centre?
DD
00:20:30
No, the Art Gallery was being drawn when I went there.
DW
00:20:33
No, you’ve got them inverted I think.
DD
00:20:34
Have I?
DW
00:20:35
The gallery was the first bit, the library came later.
DD
00:20:39
Yeah, okay.  The library was being drawn when I was there, and I didn’t work on either of them and the Performing Arts was being designed, and I didn’t work on any of those, so - - -
DW
00:20:52
So, what were you working on?
DD
00:20:53
I used to work with – in a little team with Graham Burke and who else was there?  He was really the lead architect in our little corner and I worked on the SEAQ headquarters down at Belmont.  
DW
00:21:16
How did Gibson design his buildings?  Like, that’s a particularly Miesian one, from his collection.
DD
00:21:26
It is, yeah.  And, yeah, I had a lot of input into that and you know, that tower we did, I built a model of that tower, yeah he used to flit round the office and work on everything.  But, he was heavily involved in the library when I was there.  But, then, you know, he’d disappear into his office and you wouldn’t see him for a day and then he’d just appear at half past five making sure no one’s going home and still there till half past six.
00:21:59
We had to go to college, you know, “Where you going?” “I’m going to college,” “Okay, you can go.  It was Friday, “Where you going?”

DW
00:22:07
But, with the Belmont one, would he say, “This is what it’s going to look like,” or did he determine why it looked like that and not some other way?
DD
00:22:16
No, I think he wanted to do that sort of building, you know, industrial, you know, very finely detailed building.  I think I worked on the Griffith University, what was that, one of those buildings there.
DW
00:22:32
Yeah, yeah, I forget which is the one on the eastern side of the road.  Is that Nathan or – there’s a teacher’s training college that Gibson did most of his early work.
DD
00:22:41
Yeah, that was earlier.
DW
00:22:42
Then he got the work on the university at Griffith.
DD
00:22:45
Yeah, yeah, and it was the first building and I worked on them, just not heavily.  But we did a few [00:22:52] probably.
DW
00:22:53
But, a fancy group of things to work on.
DD
00:22:54
Yeah.  Yeah.  But that was a decent sized office in those days too, the office was really run by Alan Kirkwood, and he made sure everyone was busy and had work to do and, “What are you doing now,” and that.  Alan Kirkwood was really Gibbo’s right hand man.  And, was until he retired.

JG
00:23:21
How long did you stay in Gibson’s office?
DD
00:23:27
I might have the years wrong.
DW
00:23:30
You started in ’67, so ’68, ’69, ’70 up in Townsville.   To Brisbane in ’71.
DD
00:23:37
I’d say yes, so - - -
DW
00:23:38
And, so Gibson ’72.
DD
00:23:39
Seventy-two Gibson’s.  So, I left Gibson’s in ’73.
DW
00:23:44
You stayed there only a couple of months.
DD
00:23:44
I went back to Gibbo’s, that’s why I’ve got the years mixed, so yeah, it’s ’72, early ’72 I went to Gibson’s, sorry, you can fix that.  Yeah, so that year I spent with Robin Gibson, and ’73.  Yeah, hang on, just a minute.  
DW
00:24:11
When did you graduate?
DD
00:24:14
Seventy-four year.  I was - - -
JG
00:24:16
So, did you stay until the end?
DD
00:24:17
Yeah, ’74.
JG
00:24:17
You stayed there until the end of your study, at Gibsons?
DD
00:24:21
No, no I didn’t.  Because, so what happened was, in second year I failed my construction subject so I was always one year behind in construction right the way through.  All the other guys, Frank Thorp and Ray Barber, they finished in ’73 and I finished in ’74.  But, I was only doing one subject in ’74.
00:24:39
But, what happened in ’74 was, so, Christmas ’73, Gibbo had a Christmas party and I used to drive this big American tank, a Ford Galaxy convertible, you remember that?
DW
00:24:53
No, I don’t.
DD
00:24:56
Again, I’m wrong, because somewhere in there I worked for Jimmy Birrell.
DW
00:25:04
Before you graduated?
DD
00:25:06
Yeah.  Yeah.  Because, I had the big American tank.
DW
00:25:10
Is that why he gave you the job?
DD
00:25:12
Yeah, he did.
JG
00:25:13
Really?
DD
00:25:13
Yeah.
JG
00:25:15
So, it was after – what was Birrell working on while you were there, do you remember, then we can figure it out?
DD
00:25:21
Yeah, well, okay, so I must have been only one year that time at Robin Gibson’s.  So, that would have been in 1972.  Seventy-three, and I also worked at Peddle Thorp when I think about it.
00:25:35
So, for Peter Harvey, so, I don’t know when that was.

DW
00:25:41
You’re getting quite a cross section of experience.
DD
00:25:42
Yeah.  Yeah.  I didn't stay very long at Peddle Thorp, I didn’t really like it.  
DW
00:25:49
What about Birrell, what was Birrell’s like to work for after Gibson?
DD
00:25:52
Well, see Birrell was, yeah, he was totally different.  You never saw him.  Jimmy Birrell used to go to work at half past five in the morning and by the time you got to work at half past eight, 9:00 o’clock or something, he’d, sort of, done half his day’s work and by 12:00 o’clock he was down, with Tony Todd, at the pub.
00:26:12
Then he’d come back at about half past four and just creep up behind you and, straight into your kidneys and, “One day I’m going to drop you,” and the he used to have this boat, a yacht, moored at the end of – we were down at Commercial Road in Teneriffe, in an old house - - -

DW
00:26:30
On Florence Street?
DD
00:26:31
It was Florence Street, yeah, it was just off Commercial Road, you’ve got a good memory.  Florence Street, that’s right, just, sort of, round the corner, then the boat was down the end of that street.  And he used to row across to it, with Tony Todd, and they’d get on the turps and find whatever women wanted to come with them.
00:26:46
He was a reprobate, shouldn’t say that, but, and then they’d drink all night and then, you know, he’d go home to the wife - - -

DW
00:26:58
The girlfriend.
DD
00:27:00
Well, whatever was going, yeah, and then half past five the next morning he’d back at work.  

DW
00:27:07
Was Laurie Culley still in the office?
DD
00:27:09
He’d just left.  And, Laurie used to do all the work, the room – Laurie had left, because, Laurie did all that fine detailing on Union College and - - -
DW
00:27:20
Agriculture and entomology.
DD
00:27:21
Yeah, agriculture and entomology, and all those early JCU buildings up at Townsville.  He was the worker.  Jim was the ideas man, but, you know, he was - - -
JG
00:27:34
And, what projects were you working on at James Birrell’s office?
DD
00:27:38
We did, at Nambour, a civic council building, like a civil building.  It was like one of these Marcel Breuer type, columns ground floor.

DW
00:27:51
Who said Marcel Breuer, I mean, I agree with you, but was he saying Breuer?
DD
00:27:56
No, we used to say it was Marcel – we used to say it was a copy of Marcel Breuer.
DW
00:27:59
That’s right, we have.  And, he had on various other jobs.
DD
00:28:03
Yeah.  Yeah.  
DW
00:28:05
Breuer was a major influence.
DD
00:28:07
Yeah.  Yeah.  Definitely.  And, maybe a little bit of Richard Neutra, maybe, but he was into town planning more than he was into architecture when I was in his office.  He just did town planning.  So, he was doing, I worked on it too, Miriamvale town planning, or shire planning.

00:28:24
I probably used to work half and half in the town planning section and in architecture.

JG
00:28:30
And, who else was in Birrell’s office while you were there?
DD
00:28:32
Russell Hall and Russell Hall married Birrell’s daughter, and - - -
DW
00:28:41
At that time?
DD
00:28:42
Yeah, and Lindsay Mack, and they, actually, Birrell and Lindsay ended up going into partnership, remember Birrell and Mack.  They had an office up in New Guinea.   Boris [Pobdachek 00:28:53], who else was there?
DW
00:28:57
Did Jack Kershaw come back and work at that time or David [Tesman 00:29:00] ?
DD
00:29:01
No.  Not then.
DW
00:29:05
They came and went.
DD
00:29:06
So, I must have been at Birrell’s, I must have been at Birrell’s before I went to Gibbo.  So, I’ve left  - I know what I did, I left Lund Hutton, went to Peddle Thorp, didn’t stay long, went to Jimmy Birrell’s, didn’t stay long because I got sick of getting hit in the kidneys every afternoon.
00:29:24
Probably stayed at Birrell’s nine months, so early ’73 I went to Gibbo’s.  Yeah, ’73.  I spent a year there.

DW
00:29:37
Yeah, well the Art Gallery was on the go then, yeah.  The competition was ’73 I think.
DD
00:29:47
And, then, that competition was – it was narrowed down to three firms wasn’t it?
DW
00:29:55
Six I think.
DD
00:29:56
Was it, okay.  I know Johnny Moreton always used to always say, “You came second,” did they give a second do you know?
DW
00:30:02
I don’t think so, but Birrell – sorry, Gibson won hands down, with those Paul Wallace drawings.  They were so much more sophisticated than any of the other contestants.
DD
00:30:13
Okay.  Who were those drawings?
JG
00:30:15
Paul Wallace.
DD
00:30:16
Yeah, it was too.  He used to do all his work for him.  He was good too.
DW
00:30:19
Very good.
DD
00:30:20
And then, you know, we used to – that was, you know, who was, John Dinkeloo.
DW
00:30:25
Yes, the photographer.
DD
00:30:27
No, no Dinkeloo, the American firm, Roche Dinkeloo.  And, we used to say it was - - -
DW
00:30:32
That’s right it’s a strange deal from - - -
DD
00:30:34
Roche Dinkeloo.
DW
00:30:34
Yes, from Oakland.
DD
00:30:35
Yeah, Oakland, I’ve been to that building, yeah.  
DW
00:30:37
Yes, it’s a strange deal.  Except they left out the ideas by comment.  Like, the accessible roof would have been very nice on the banks of the river if you could climb up and look at the view.  But the detailing is a straight knock off.
DD
00:30:51
The other guys who were at Gibbo’s then was Gary Carter, and Bevan Page and Peter Zillman, who I mentioned – that’s why I went to work there because Peter Zillman, and Dick Bryan.
DW
00:31:02
Who stood the whole tide, he lasted till the end.
DD
00:31:05
Yeah, where is he now?
DW
00:31:06
Well, I think they’ve all gone now, I think Dick’s retired.  Yeah, Gibson’s closed his office.
DD
00:31:11
I know he’s closed his office, yeah.  
DW
00:31:12
Well, I imagine Dick Bryan finally retired.
DD
00:31:14
Well, no one else would give him a job would they?
DW
00:31:16
No.  
DD
00:31:18
See, Dick was, actually, Dick was funny because when I first went to Lund Hutton, in Brisbane, he was there.
DW
00:31:26
At Lund Hutton?
DD
00:31:26
And, he had this big afro hair style and he had a girlfriend called Ros who worked in the office too, and she used to get up on the drawing board, little mini skirt on, and all – you could see everything, and she wasn’t a little girl, like most of Dick’s girlfriends and so, you know, and he’d say, “Ros, you can see your pants,” and she’d say, “Shouldn’t be looking,” you know, and she was up on the table and every time you looked up and, bloody Ros, you know.  
DW
00:31:53
Was she an architecture student or the secretary?
DD
00:31:56
No, no, she was on the drawing boards, so she must have been an architecture student.  And, Dick was there.
DW
00:32:03
She’s not the woman he married?
DD
00:32:05
No, no.  So, Ros – Dick was there as – and as soon as I went there I knew him because his dad was my dad’s boss.  My dad was a forest ranger, a senior forest ranger at Ingham and dick’s old man was the conserver of the forest.
00:32:22
Otherwise, like the director general of the whole department, the forestry department.  It was a big department those days, you know.

JG
00:32:28
You met him at Lund Hutton Newell before?
DD
00:32:30
 I met him at Lund Hutton Newell the fourth year, but I knew of him.
DW
00:32:34
Before that?
DD
00:32:34
Because of his dad.  I met his dad heaps of times, he used to come round for dinner.
JG
00:32:38
And, why did he shift from Lund Hutton Newell to Gibson’s?
DD
00:32:42
It was all about the same time.  Well, you know, when Lennons stopped they laid a lot of people off.  But, they didn’t lay me off, and I don't know if they laid Dick off, but we’d probably outworn our welcome because we were a pretty wild bunch.
JG
00:32:57
And, what happened after Gibson’s, where did you go after?
DD
00:33:01
Well, that’s what I was going to say, we’ve come back to that, so, Christmas ’74, ’73, Gibbo had a party out at his house at Yarrawonga, a Christmas party, all the office, and then I had this big American tank.  So, what I’d do, I’d drive it home, but – no, hang on, something else has happened here.
00:33:21
By that time I’d also worked up in Cairns.  I’ll have to write all this down for you.

JG
00:33:28
You’re doing great, yeah.  
DD
00:33:32
There’s a year missing here somewhere.
JG
00:33:34
You went back to Cairns in between.
DW
00:33:36
Before you graduated.
DD

00:33:38
Yeah, when I was still a student – sorry, so, it must have been ’74.
JG
00:33:44
So, you came back to work here for a year and then you went - - -
DD
00:33:47
So, I’ve worked at Gibbo’s twice, this is where I'm getting confused.  So, I left Gibbo’s and I came up here to work for Barney Lynn in Cairns.  So, that was in ’74, that was when I was doing that one subject and I, sort of, used to go back and attend enough lectures to get – to allow me to do the exams.
00:34:12
So, I worked a year up there with Barney Lynn.

JG
00:34:14
And, which projects was he working on at the time?
DD
00:34:16
Little stuff.  I remember working on Green Island, so Barney – So, Brian, that I mentioned before, he used to work with us at Lund Hutton and he and I worked together at Lund Hutton in Townsville with Johnny Moreton.
DW
00:34:31
And, he was the son of Barney?
DD
00:34:32
The son of Barney.  Brian lives – I was telling you the other day, he lives at Deception Bay, he’s got throat cancer, and he’s now got one of those prosthesis, he pushes a button and talks, so he’s be an interesting bloke for you to interview.  

00:34:45
And, Brian said – everyone had finished college and I’m still going, and Brian was, sort of, a year behind me and we were in the same year.  He said, “Why don’t you just go up to Cairns and work for the old man,” because he was looking for somebody.  So, I just did that for a year.  And, drove the big tank up, and then I was – people still talk to me about driving around in that thing.  It was a massive American car.

00:35:11
So, anyway, I spent that year in Cairns and then I went back to Gibbo’s and wasn’t there very long actually.  So, that’s when I did that Belmont building, in the second visit.  So, that must have been – I wasn’t there long, because I lost my licence at the Christmas - - - 
DW
00:35:42
After the party?
DD
00:35:44
Yeah.  No, sorry after this party.  So, I drove down Queen Street in the rain, before the mall was there.  Coppers pulled me over and said – because the roof was down because it was broken, the roof couldn’t go up so I just had to get home, you know, and they said, “You’re drunk,” I said, “Probably,”.
JG
00:36:00
And, then you lost your licence.
DD
00:36:01
 I lost my licence, so I said – and Gibbo’s wife, and she was a great lady.
DW
00:36:06
Twink.
DD
00:36:06
Twink, and she said, “It’s your fault Robin, letting those,” it’s what you used to do, but it was silly.  But, anyway, she made him pay for the solicitor, I go to court, so Christmas morning, I was just in the lock up at South Brisbane, I wasn’t there long, three hours or something, and they came down and they said, “There’s no court sessions,” you go up to the Magistrate and they said, “Everyone’s to plead ‘not guilty’ and you’ll get remanded.”  So, I got remanded until March of ’75.
00:36:49
And, went to court and Gibbo’s high powered solicitor turns up and I still copped what I would have copped.  So, I lost my licence for 12 months and I said to Gibbo, “I’m going, I'm going to England,” and so, by that time, Frank [Mitchelleto 00:37:03] and Peter Zillman were already over there, so I went over to England, just for a few months.
JG
00:37:10
Did you work over there?
DD
00:37:13
No, no, I didn’t work, we travelled around, but they were working, this must have been ’74 by now.  No, hang on, I’ve got a year wrong, it must have been ’75.  Yeah, it was ’75.
JG
00:37:25
And, did you look at architecture?
DD
00:37:27
We got a van and drove around Europe and just saw it and went to Pamplona and then saw every cathedral that ever existed and saw, I saw great stuff, you know, all the stuff, I went to Marseilles and saw Corb’s stuff and went to La Rochelle and Italy  and Venice.  Yeah, saw heaps. 
00:37:51
Most of the time I was there I was travelling round Europe with those guys and they’d taken a holiday from where they were working, a summer holiday, so I was there for three months.

00:38:02
Then I went back.

DW
00:38:04
Came back here and then went straight back to England?
DD
00:38:06
Yeah, no, I’ve got this wrong again.  Because I went back to England.  I was working for Gibbo at the time, so I went, I came back Gibbo’s.  I hadn’t lost my licence, it was later I lost my licence.  So, I went back to Gibbo’s and then I finished the year there.  So, it must have been ’75.  It was ’75 I lost my licence.  
00:38:31
So, it was early ’76.  Early ’76, yes, I’d been over to England for three months in ’75, spent it there, and I thought, “I’m going back,” so, then – and that’s the time I worked on that Belmont job.

00:38:48
I was at Gibbo’s when I went for three months, although he didn’t seem to care, and I went back and said, “Can I have my job back?” and he said, “You can have your job back, sit over there.” And then I left, because I lost my licence.

00:39:02
I remember Gibbo wrote me this letter, saying, would I please come back, he’d hire me a chauffeur, he wanted me to run that Belmont job, and contract manage it and everything.  I remember writing back saying, “No, I’m over here now, I’m not coming back.”

DW
00:39:15
And, you worked on that – when you went back to England the second time, you worked.
DD
00:39:20
Yeah, I worked, yeah, so I got a job straight away.  So, I went back there in, it would have been March, April, it was straight after I lost my licence, April ’76 and I stayed there until September 1980.
DW
00:39:45
Who did you work for?
DD
00:39:45
Okay. So, when I first went there, I worked for John R Harris, and there were a lot of Aussies there, including Frank Thorp and Frank [Mitcheletto 00:39:52] who had gone – Frank had also gone back over, sorry, Frank had stayed, Thorpy had gone over.  A lot of Queensland guys there.  Swanny, Graham Swan.
DW
00:40:04
Ian Swann.
DD
00:40:05
Sorry, Ian Swan.
DW
00:40:11
And, you were doing a lot of work in the Middle East  by then.
DD
00:40:14
All their Middle East work.  Frank might have told you about it, but, when I first went there we worked on this naval base in Kuwait.
DW
00:40:21
That was highly secret.
DD
00:40:23
It was highly secret.  And, so we had this separate office to John’s office across the road, and mate, a lot of Aussies in it, and the British Government were paying for this base in Kuwait, because they were worried about Iraq invading Kuwait and the oil would get chopped off, it was all about oil.
00:40:44
So, they paid for this thing and it was just like the biggest debacle.  Halfway through the job, everything was done through the Pakistanis, the Pakistanis would give instructions to my boss, who was English, and they’d fly out from Kuwait and halfway through the job, we were well into working on it, there were about 60 buildings in this complex, and halfway through the job they said, the toilets, you know, “The toilets are wrong. “  “What’s wrong with them?”  They said, “Some of them point towards Mecca” and they’d say, “What’s this?”  Have you heard this before? 

DW
00:41:21
No.
DD
00:41:22
You know when you go and do the business, you can’t point your bum within 90 degrees of Mecca, otherwise that’s the biggest insult ever.  So, you’ve got to plan your toilet, they’re starting block toilets, so you’ve got to plan them in the toilet, so that you’re facing away.  I don’t know what you do in Indonesia, because you’ve got to have your bum pointing towards the ground and - - -
DW
00:41:49
[00:41:49]
DD

00:41:50
Yeah, Saudi Arabia’s down there, but anyway, they probably think the Earth’s flat or it was done in the days when the Earth was flat.  But, you know, so you’ve got to, we didn’t know.  And, even the English blokes didn’t know.  We went, “Okay, right.”  So we had to replan all these toilets.  Major stuff, and some of them we just couldn’t do it.  We just turned the starting block around 390 degrees in the cubicle.

00:42:15
But, also they had these, the British Government had sold them these second hand destroyers and one of the buildings, they sailed the whole destroyer inside an air conditioned building, to do maintenance on it.  So, it was like a bit dry dock, inside air conditioned, massive building.

00:42:38
And again, half way through the job they found out that the destroyers couldn’t actually sail up and down the Gulf, except on the shipping lane, because it’s just dredged, so there’s like, one line up and down, so they’re sitting ducks, you know, couldn’t even turn around.  They had to go up to where the swing basin was and come back.

00:42:56
So, they’re trying to fight a war and that, so the Brits said, you know, the Brits are the masters of diplomacy, so they convinced them to – they’d take the destroyers back and sell them these brand new corvettes that they were making up at Clyde’s Shipyard, so there’s work for the Scots, you know.

DW

00:43:16
But, they wouldn’t fit in the building?

DD

00:43:16
No, then we had to downsize the building.  It wasn’t just a matter on the computer of just changing the scale, this was all hand drawn, so we redrew that building.
DW

00:43:27
So, four years work, you had plenty of work for a while.
JG

00:43:32
Did you stay at John Harris’ the whole time you were in England?
DD

00:43:35
No.  Probably there a few years and then, one Christmas he just sacked all the Aussies because it was easier than upsetting the English, so we all got our marching orders.  But, by that time, all the Australians I mentioned before, they’d all gone back and I was still there.  Because I had an English girlfriend, so I stayed.  And, I liked it, but yeah, we all got the sack.
00:43:59
So, I went to work for a fellow called Michael Manser, who was just a – you might know the name Don.

DW

00:44:05
Yes, yes it is familiar.
DD

00:44:08
And he was a very modernist architect, and yeah, and he was quite rich in his own right and he ended up becoming the president of the RIBA. 1974 I think it was, sorry, 1984, 1984 he became president.  And, he’s the one who said, remember the competition, Ahrens Burton and Koralek, the Trafalgar Square building, it was the National Gallery, and Prince Charles said, “How dare you design this carbuncle on my London,” do you remember that?
00:44:44
And, Manser was the president at the time and he said, “We don’t tell you how to be a Prince so don’t tell us how to be an architect.”  I would have liked to be a [00:44:52].

DW

00:44:55
And he got the authors wrong anyway.  Didn’t he think it was Venturi or something?
DD

00:45:01
Michael did, did he?
DW

00:45:02
No, no, Prince Charles.
DD

00:45:04
Yeah, he did, there was some mix up.
DW

00:45:06
Yeah, he didn’t realise it was - - -
DD

00:45:07
It was Ahrens Burton and Koralek.  Yeah.  That’s right he did too didn’t he?  I wasn’t living there then so that was all finished then.
JG
00:45:16
What projects did you work on when you were there?
DD

00:45:17
With Michael, we did a research laboratory down in Surrey, he did a lot of little houses and stuff I worked on.  I did a refurb of [Greenpark 00:45:30] Station, the underground tube station.  What else?
DW

00:45:41
What brought you back?  Did you go anywhere else after Manser?
DD

00:45:47
No.  No.  I was there the whole time.  I mean, I busted up with my girlfriend, I just thought, “Oh well, I’ll go back, no reason to stay.”   I remember I came home for a holiday in ’79, to see my parents, just for three months, I just booked a return ticket and I remember just going out to the reef, because I was up in Townsville, and then I went up to Cairns to stay with Neil, my mate up here, and we were on the reef every second day, and we caught so many fish.
00:46:16
I had all these photographs that I took back to the guys in England, and I just remember this English guy saying, looking at the photos, “You catch all those fish?” “Yeah,” “Is that the boat you’re on?” “Yeah,” “Is that what the water looks like?” “Yeah,” “What the fuk did you come back for?”  And, I thought, “Now, why did I come back?”  

00:46:36
And, then I just gradually sold – I owned a lot of stuff by them, I had cars and, you know, furniture and, not a house but I had to try and sell everything.  Yeah, I just came back.

JG
00:46:53
And, then you went to Townsville?
DD

00:46:54
Came back to Townsville and started working with what was called Ian Black and Company in those days.  So, the Ian Black is the fellow from the Lund Hutton Newell Black and Paulsen.
JG
00:47:04
But he got a brain tumor.
DD

00:47:05
Yeah, he had the brain tumor, we were talking about this before weren’t we.  So, Ian Black, in early 1964 left Lund Hutton, because there was Bruce Paulsen and Ian Black who were the two Townsville partners, and Lund Hutton Newell were the three Brisos.
00:47:25
Shane and John Moreton weren't directors, they worked there.  So, Ian Black started Ian Black and Company.  All he did was went down the corridor, in the same building, same floor.  And, when I first went to work at Lund Hutton he was just standing in the corridor, he wasn’t there for long because they’d moved into another building.

00:47:47
So, Ian Black was – had a fellow work for him called Don Roderick, who you’d know very well, and he was like his senior architect, and by that time he’d also, yeah, that’s right, so, when I first went to Lund Hutton, Ian Black was down the corridor and Don Roderick was there and there was a couple of drafties.

00:48:09
And, then they poached Ralph from Lund Hutton, up the corridor, so he went and, yeah.  If I [00:48:19] Eddie was there, Eduardo Franscisco my friend, he came from Innisfail, and he’s now in Canada, he’s an architect in Canada.
00:48:31
So, that’s – and they moved down to the old AMP building and that was the last time I saw Ralph for ages, except at college, I didn’t work with him again until I came back.  By that time, when I came back in 1980, Don Roderick had left the practice and sold it to Ralph.
00:48:54
Don had bought Ian Black’s wife out at the end of ’64, and ran that practice and then Ralph became a partner with him and then, I think it was 1979 that Don decided, “I’m not making any money,” and he had this grand plan of building this historic village down at Sunshine Coast.

DW

00:49:18
Don did?
DD

00:49:18
Yeah.  And, he had all the drawings and wanted to build this historic village and he bought a lot of buildings and he didn’t have enough money.  He wanted to do it himself.  So, I never worked with Don Roderick.
00:49:35
And, then when I worked with Ralph and there was another fellow there called David Butcher, so by that time Dave Butcher had got through his board exams, because he was always in Townsville, and in those days you could the board exams if you didn’t want to go down – and, so Ralph said – so, this was – so September 1980 I came back, worked for Ian Black and Company, early ’82 we said, let’s go into partnership together and so the three of us started Ralph Power Associates Pty Ltd, but it’s still the same company, it’s still Ian Black and Company.
00:50:12
Ian Black and Company was a partnership and we started a company called Ralph Power Associates Pty Ltd.  And, Ralph was the major shareholder, Dave and I were minor shareholders.  I’ve been there ever since.  Since ’82.

DW

00:50:30
So, do you hold the drawings that date from that practice?
DD

00:50:34
I hold all the drawings from Ian Black and Company and - - -
DW

00:50:37
Does it go back to ’64?
DD

00:50:39
Yeah.  I’ve got all the significant stuff.  I have chucked out stuff that didn’t get built, but all the stuff that’s built I pretty well kept it all.  And, the specs and the – yeah, that’s now my property, I’m the sole director now.  
00:50:59
Last Christmas Day Butcher retired, and Ralph had died seven years ago, so I’m the last one standing.  I bought them all out and put myself back in debt.  So, I’ve got, you know, in my office, I’ve got some really good records.

DW

00:51:19
What do you plan to do with them?
DD

00:51:21
One day I’ll give them to someone, probably to John Oxley Library or something.  I don't know.
DW

00:51:26
I’m suggesting people might give them to James Cook University.
DD

00:51:29
I don’t think they value them.
DW

00:51:31
No, no, there is an archives there, they’re always keen in collecting architectural drawings now.
DD

00:51:34
Okay.  Yeah.  Okay.
DW

00:51:37
And, she seems very decent and serious archive - - -
DD

00:51:39
What’s her name?
DW

00:51:40
I think its Bronwyn McMurtrie or something like that.
DD

00:51:43
Okay, I’ll have to get myself known to her.
DW

00:51:45
Yes, but she is interested.
DD

00:51:48
I’m a little bit poopy with James Cook at the moment because they’re going to knock down Ralph’s biological science building, which won the bronze medal in 1972, so they shouldn’t be knocking it.
00:52:00
They’ve got to learn.  And, also Johnny Moreton’s chemistry building.  And, these are the original building stock of the university.  You saw that master plan up there that Stephen had this morning, those buildings down the bottom, they’re the ones that they’re going to knock.

DW

00:52:11
The ones on the right in towards Townsville?
DD

00:52:14
Yeah, towards the bottom.  Yeah.  See, that’s another thing, that’s the McKinnon Master Plan and Birrell did work on it, but it’s not known as Birrell’s Master Plan.  It’s McKinnon.
DW

00:52:26
Isn’t it, who is McKinnon?
DD

00:52:28
He was university professor in Western Australia.  Look it up anyway.  And, Jimmy Birrell helped him on it because he was the university architect at the time, at UQ.
DW

00:52:41
Yeah.  He would have had a major part in it really.
DD

00:52:43
Yeah, I suppose he did, I don't know.  Everyone said it’s not, you never knew what Jim Birrell did.  You know, I can see he’s the library.
DW

00:52:54
And, the Halls of Residence and some later.
DD

00:52:57
Those brick buildings, that’s it.  And, that original, what they call the Chancellery Building, with the eyelids on it, that legal eye, and, so Birrell did and he also got a reputation, you’ve heard of that haven’t you?  I shouldn’t say this.

DW

00:53:14
What sort of reputation?
DD

00:53:18
He did the wrong thing by the Vice Chancellor.
DW

00:53:20
In what way?
DD

00:53:21
Well how would Birrell misbehave?
DW

00:53:23
I don’t know [00:53:24], that’s short sighted.
DD

00:53:31
This not, he’s not going to see this is he?
DW

00:53:33
No.
JG

00:53:34
No, well we’ll cut it out.  But, I think unless you have another question, I think I’ve covered most of the questions for our period and I think we should leave the more recent period for another interview.
DW

00:53:47
Yeah, I’ve got to be at a dinner for the convention, so, for the speakers, so I’ve got to go back.
DD

00:53:55
Yeah, actually, they were running late so they probably haven’t even got there.
DW

00:53:58
No, it wont be a problem, no.  But, I think Janina is going to go to Townsville again.
DD

00:54:04
I’d like you to come - - -
DW

00:54:04
There’s a further opportunity if you want to have a look at - - -
DD

00:54:07
And, there’s other architects that, you know, you need to - - -
JG
00:54:10
No, but I’ll be in touch to get some contacts and we’ll let you know when we’re up there.
DD

00:54:15
Yeah, well that’s – you’re welcome and you can come and I’ll show you where the draw’s at and you can have a look to see what you think.  And, there’s other architects who should have stuff, you know, but I don’t know what’s happened to Kevin Macks’ because he kept everything.
DW

00:54:28
What was it like, was it okay?  I only had very limited experience with Kevin Mack and it wasn’t good.  It was quite late in his life probably.
DD

00:54:36
Yeah, he was, you know, I don’t know, he kept everything but he wasn’t a design architect.
DW

00:54:43
No, he did some measured drawings for the old Supreme Court when they were looking at doing some work to it.  But they were shocking.  They didn’t even match the photographs, you look at it and say, “Where are these two windows?”.
DD

00:54:53
No.  Not accurate either.  He would have said they were the greatest drawings ever.  Well, I’ll let you go.
END OF TRANSCRIPT
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